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FLATTENED POTS 


MAY 1961 


50c 








DEC- Dickin con 4 


Conamio Kilne 





| 





DFC-Dickinson ...the quality kiln...is available from stock 
right now. Smooth, all welded construction...three pastel 
colors...easy-roll casters...improved controls BUT STILL 
the same thicker heat-saving walls, heavy duty elements, 
precision fitted door. Denver Fire Clay, ceramic specialists 
for over half a century, has refined and improved DFC- 
DICKINSON to ceramists’ specifications. 

Potter-approved, school-favorite, performance proven, 
DFC-DICKINSON offers 11 models in the A, B and C 
series, from 1 cubic foot Hobby Kiln to 16 cubic foot 
models for teachers, studios and commercial ceramists. 
There’s a model for your purpose and purse. It’s hard to 
improve the BEST...but you'll see that DFC-DICKINSON 
has done it. Call or write for complete information. 


DEALER INQUIRIES INVITED 














For that extra professional touch 


Denver Fire Clay Company 


3033 Blake Street — Denver 17, Colorado 


SALT LAKE CITY ° NEW YORK * CHICAGO 


LOS ANGELES 


DOFI.3 














Announcing 


61 


SUPPLY 
AND 
EQUIPMENT 
CATALOG 


* 


82" x 11" IN SIZE 


* 





SUPPLY EQUIPMENT CATALOG 61 





2481 MATTHEWS AVE 





MANY PRICES LOWERED — BOTH RETAIL & WHOLESALE 


The Following List of Products are Shown in FULL COLOR: 


DUNCAN GLAZES — DUNCAN E-Z STROKE — MACK CHINA PAINT COLORS — 
DUNCAN STAINZIT — EX-CEL COLORED GLASS — EX-CELL FLOWER-TEX CLAYS — 
DUNCAN CRYSTALS — FRANCESS PERMA STAINS — EX-CEL MARBLEIZING LIQUID — 
DUNCAN COVER COAT — RHINESTONES AND PEARLS — PETERSON'S 3-WAY FIRED STAINS — 


(Shown in Actual Size) 








TICAL CATALOS Ste CLIP THIS COUPON and attach your Check for $1.00. 


(Deductible from first $10.00 Order ) 


[eee ee, 
y | HOUSE OF CERAMICS, INC. | 
2481 MATTHEWS AVE. 
MEMPHIS 8, TENN. | 
Here's My Dollar. Rush Me A Copy Of Your #6! SUPPLY and 
CERAMICS Brera 
NAME | 


—~ 





INCORPORATED STREET 


CITY_ pide i et 
2481 Matthews Avenue — Memphis, Tenn. + 
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AMACO UNDERGLAZE CRAYONS 


For unique, pastel-like ceramic decoration, try Amaco Underglaze Crayons. The 234” x XK’ 
sticks in 16 colors look, feel and work like artists’ pastels. Sketching on bisque results in the 
pebbled appearance of pastels on textured paper. Colors may be blended or smoothed by 
rubbing with swabs or fingers. Brushing with water gives a water color effect. After applica- 
tion of a transparent glaze, decorated pottery is fired to the maturing temperature of the glaze. 
Amaco Underglaze Crayons are packaged in serviceable, hinged lid plastic boxes. 


Set No. 208 8 crayons: Turquoise, Yellow, Rose, Dark Blue, Brown, Dark Green, Black, 
White, per set $2.50. @ Set No. 209 8 crayons: Yellow-Green, Medium Green, Blue-Green, 
Medium Blue, Lilac, Light Brown, Dark Brown, Gray, per set $2.50. 


AMERICAN ART CLAY COMPANY 


4717 WEST SIXTEENTH STREET @ INDIANAPOLIS 24, INDIANA 
































PLATE—JUSTIN BRADY 
VASE—EDGAR LITTLEFIELD 


NAEA SUPPORTING MEMBER 


Specialized —SQ—= f 
oster 


guarantees stability 








uniformity, brushability, POTTER'S WHEEL 
reliability. 
aw MM TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—WATER 


TIGHT —- EASY TO CLEAN — 
SHELF AT REAR. 

W@ HEAD — TWELVE INCH — RE- 
INFORCED. CAST ALUMINUM 





THROWING HEAD — REMOVABLE 
Specsey Art Speckled art glazes of multicolored beauty. DRIVING KEY. 
@ seat — ROOMY — CONTOURED 
«oe ; o Slee FOR COMFORT—LEATHER COV- 
Vellum Lovely satin-like glazes with ‘'Touch Magnetism. ERED — ADJUSTABLE FOR 
HEIGHT. 
Meringue Foaming text = = . . 
gue ing textured glazes. M@ SHAFT—ONE PIECE—HYDRAUL- Weight 250 pounds—Price FOB 
ICALLY FORMED STEEL. ONE fs sores 
Ww fi - INCH DIAMETER —_— MACHINE Brighton, Michigan $239.50— 
ontire 50 beautiful colors both gloss and matt. TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
. 002. 
Crackle With perfect crackle pattern. @ FRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
en . ; TRICALLY WELDED CONSTRUC- ALL OILITE. 
Spil] Enhances our glaze combinations as listed in our ‘Tricks TION. 
P and Treats."' M@ FINISH — THE TRAY BRILLIANT 
@ BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 
Also, SGRAF-WAX—the only new decorating aid in the THE MOMENT you sit at the new Foster Potter’s Wheel—you get 
ceramic hobby field. the feeling that now, for the first time, you did not have to com- 


promise—you know you are working with the finest tool a pottery 
craftsman can have—a complement to the best work of the serious 


Write for our complete color catalog including artist—expert aid for the novice, amateur and student. 
underglazes and WONSTROKE concentrated colors. Your unique sitting position at the Foster Wheel permits you to 
’ es work in an equilibrant posture that is relaxed, restful and allows 
Perhaps your studio qualifies for a Com- the utmost freedom of the hands and arms. 
mercial Discount a SPECIALIZED products. The rugged massive eonstruction of the Foster Wheel is far superior 
Manufactured by: to the heaviest demands of constant wear and use, It alone meets all 








standards of both artist and engineer. 


Specialized Ceramics Corp. rovin ceramics 
| BOX 453, WELLSVILLE, NEW YORK | 7456 Fenton « Dearborn, Mich. « Phone Logan 3-2906 
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NEW 


CRACKLETONE 
GLAZES IN 15 COLORS 


<) © ACCLAIMED BY 
CREATIVE FOLKS 
EVERYWHERE! 





* OPENS UP A 
NEW WORLD OF 
DECORATIVE 
TECHNIQUES 
FOR YOu! 


¢ Unusually 
Effective 

On Lamp Bases, 
Figurines and 
Art Objects! 


e Transparent 

e Chinese Blue 

e White Opaque 
e Daffodil Yellow 
e Citrus 
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Peacock Blue 
Alice Blue 


Clover Pink 
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Coronado Green 
e Hibiscus Red 


e 


e Transparent Matt 
e Persimmon Orange 


e Pepper Red 


at your 
Duncan Dealer 
or Distributor 


CERAMIC PRODUCTS, Inc. 
4030 N. Blackstone Fresno 3, California 








NOW... all E-Z FLOW GLAZES (gals. qts.pts.) in non-breakable plastic! 














SHOW of SHUWS 


FEATURING THE NATIONAL 
PAGEANT OF CERAMICS 


CHICAGU, Aug. cb-c5 


HOTEL SHERMAN 





Plan now to attend the Show of Shows in Chicago. 
You'll see the greatest array of hobby ceramics dis- 
played anywhere. You'll see continuous demonstrations 
by the most noted ceramic teachers in the nation. 
You'll see the mostest of the latest in supplies for the 
hobbyist and craftsman. And you'll see the prize-winners 
in the $1,000.00 competition open to all hobbyists. 


The $500.00 Grand Sweepstakes cash award is 
going to the Best of Show Freddie winner of all previous 
shows. 


Enter these competitive events. Send for entry forms 
today. 


Chicago—home of the Great Central Ceramic League. 


THE SHOW OF SHOWS FEATURES 
THIS PAGEANT OF CERAMIC TEACHERS: 


Mare Bellaire: Wax and Dry Brush Shading plus Old English 
and Early American Underglaze; 


Glen Lukens: Controlling and Changing Glazes plus mak- 
ing molds and colors for glass; 


Joseph Young: Mosaic Seminar; Aura Veenstra: Porcelain 
Draping; Jorge Ritter: Copper Enameling & Ceramics; 


Magge Head: Clay Modeling for children; Ruth Davenport: 
Sponge Painting; 


Hazel Hutchins: Glass Painting and Jewelry; Melvina 
Gentry: Flower Making; 


Lucille Henderson: Glaze in Design; Lance MacDonald: 
Clay Techniques; Lee Brooks: Sand Painting on Glass; 


Ken Stanelle: Drape Mold Techniques; Isabel Podeszwa: 
New effects with glazes; 


Charles West: Underglaze Techniques; Maynard Clark: Air- 
brush; Stangren: Decorating Techniques. 





Register for classes now! Write for registration form! 





BOOTH SPACE STILL AVAILABLE 


E.KANE, WILMETTE, 
BOX 115, ILLINOIS 











uestions 





Conducted by the CM Technical Staff 


4e I have been using a matt glaze quite successfully for a 
long time. Occasionally, however, there will be an area of it 
on a piece that turns very shiny during the firing. What could 
be causing this?—Mrs. L.K., Chicago, Ill. 


In all probability this shiny area was too close to the kiln 
element or too close to another piece that was coated with a 
glossy glaze. Matt-glazed pieces should not be placed close to 
those with glossy glazes 


| Could you suggest a ratio of plaster to water for making 


plaster bats for general use in the workshop?—-H.B.B., Duluth, 
Minn. 


Add two and three-quarters pounds of potter’s plaster to 
one quart of water for the best mix. An easy way to estimate 
approximately how much plaster mix is needed is to fill the 
container with water first, then measure this amount and add 
the correct proportion of plaster. 


Q The glaze on my ceramic pieces has been coming out of the 
kiln with many little bubbles all through it. Do you have any 
suggestions as to what I might be doing wrong? Could it be 
my materials? I get both the clay and glaze from the same 
supplier—T.C., Wilmington, Del. 


The trouble could result from trouble in the clay body, but 
it is more likely to be in the firing procedure. It may be 
that you are firing too rapidly, and the normal gases that form 
do not have a chance to escape. Try firing for a longer time 
on the “low’ and “medium” speeds if you are using an 
electric kiln. Also, try giving the firing a longer “soaking” 
period at the end of the firing. Instead of turning the kiln 
off when the cone bends or the pyrometer registers the propet 
temperature, turn the switch back to “low” for half an hour 
before turning the kiln off. 


@ I have made some terra cotta molds for glass slumping, but 
every time I have used them the glass comes out with huge 
blisters on the surface. Can any of your glass experts tell me 
what I can be doing that is wrong?—-L, J]. G., Omaha, Nebr. 


This sounds as if the molds do not have air holes or vents, 
as recommended by Kay Kinney. At several places on the face of 
the mold, small holes should be pierced through to the bottom. 
These allow the trapped air to escape as the glass melts down 
into the mold. 


I. I have noticed reference to both powdered and flake agar 
and gum. Is there any advantage of one over another, and 1 
there a difference in preparation?—O., B., Indianapolis, Ind. 


According to Edward Winter, the clear flake gum or agar 
is advantageous for the best surface effects when working with 
transparent colors directly over copper. To prepare this, add 
three or four flakes to a quart of water in a container and boil 
slowly until the flakes dissolve. Strain through cheesecloth. The 
solution should be rather thin for best use. 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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Silene Mactiaat ice 


Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio 


SLIDES CIRCULATING 
# The response to our offer to loan out 
slides of ceramic work, which appeared in 
the March issue of CM, has been encour- 
aging. To date we have received requests 
for the set from California (2), New York 
(3), Cleveland, Chicago, South Dakota, 
Oklahoma and other places. We have two 
sets of slides circulating now. 
RICHARD PEELER 
DePauw University 
Greencastle, Ind. 


FOR MORE PORCELAIN 
# CM is, in my opinion, extra special this 
month (March 1961). Several months ago 
your thrown cups and saucers made me 
wish for a wheel. This month’s wheel- 
thrown objects renewed that wish. How- 
ever, if [ had one I would try to throw 
porcelain, in spite of the difficulties I 
have been led to believe are involved. I 
realize now that porcelain is the right 
medium for me to work with. I regret 
that CM does not offer something on 

porcelain every month. 
StstER MAry MERCEDES 
Omaha, Nebr. 


WANTS INDEX 
+ I still feel it would be very practical 
and helpful to subscribers of CERAMICS 
MonTHLy if complete yearly indexes were 
printed at the end of each year and sold 
for a small sum. This index ceuld be 
glued inside the front cover of the binder. 
I have CM magazines back to 1953 and 
if there were a complete index of each 
particular year glued inside each binder 
it would certainly save much time in 
searching for a particular article or idea. 
Mrs. Wm. AJELLO 
Berkeley, Calif. 


BACK HOME WITH KILN 
# Change of address, please! Think it 
best at this time to inform you so that my 
CM will not be following my trail through 
California. Rejoice with me! My wheel 
and kiln are in Denver, and it has been 
a long time. Just wanted to tell you how 
much CM has meant to me during these 
months when I could not actually work 
with clay. 
BetH REESE 
Denver, Colo. 


SOMETHING FOR EVERYONE 
# If you have a particular aim for CM, 
my guess would be that it is “something 
of value for everyone.” If so, February 
did it. Although I may not be interested 
at the time in a particular project as 
presented, somewhere in the body of the 
article is at least one guide or help, one 
suggestion that can be carried over into 
the work I am doing. The photos of the 
prize winners at exhibitions have a double- 
barreled value: not only are we priv- 
ileged to see them, but certainly the con- 
stant exposure means that some of the 
best in crafts will rub off on all of us. 
Just so you won’t become “puffed up,” 
once in a while there is an article that 
I cannot “‘see” at all. 
MartTHA Hopces 
Williamsport, Penna. 


SELF EXPRESSION 

# In the past I noted where you were 

blasted for having a magazine that was 

too “arty.” On this, I wish to state that 

if it were not so I would not be a sub- 
Continued on Page 36 

















Now is the time to learn just how wonderful a 
ceramic color can be. Ceramichrome has the “built- 
in” difference that means finer results... .. time 
after time! Ceramichrome products are formulated 
to fit most clay bodies and will fire successfully from 
cone 06 to as high as cone 6. They will respond to any 
. . brushing, spraying, or 
dipping ..... they cover smoothly, and will not chip 
or flake. There are over 200 colors and textures 
available, including underglazes, glazes, antiques 


method of application . . 


and specialty products. 


Write today for complete information. Please indi- 
cate your interest in ceramics ..... whether follow- 
ed as a hobby or whether you are teaching in a 
school ceramic program. 





CERAMICHROME INC., Dept. CM-4, 15215 South Broadway, Gardena, Calif. 
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OF CRAFT SUPPLIES 


Enamel powders 


Hotpack Kilns 
Dremel power tools 


Jewelry findings 

Steel and copper shapes 
Tools and accessories 
Decorating materials 
Enameled tiles 

Paasche spraying equipment 
Liquid enamels 

L & L kilns 





Firing tools 
Copper Cat jewelry kits 


This big, new, fully-illustrated catalog includes a com- 
plete line of materials and equipment for enameling, ceramics, 
and other crafts. Whether you’re a hobbyist, professional, 
teacher or student, you'll find everything you need . . . select 
and order at your leisure from one complete source. Take 
advantage of convenience, fast shipment, and attractive low 
prices. You'll find over 200 enamel colors listed, more than 
50 jewelry items, an outstanding selection of copper trays, 
bowls, and free form pieces. 


SEND FOR YOUR FREE COPY NOW! 





Thomas C. Thompson Co. Dept. CM 
1539 Deerfield Road — Highland Park, Ill. 


Please send your free catalog of enameling and 
craft supplies. 


NAME 





ADDRESS 





pone... _SiAte....___.. 
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For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


Request your free copy of ‘‘Properties and Uses of Pyrometric Cones’’ 


The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 














Meer tHe - 
“GetF- CENTERED 


ECS RB BRIE 


Potters Whee 





Advances in engineering and 
motor design have made this new 
concept in a potter's wheel possible. 
By incorporating the light weight, 
yet sturdy, pan of Royalite and a 
welded tubular steel frame, Eastern 
Art Craft has developed a compact, 
rugged, potter’s wheel. 72” throw- 
ing head is easily spun off for quick 
and thorough cleaning of pan 


Unique centerinc device 


No bolts, no fastening down 


OUTSTANDING FEATURES 
you'll convince yourself and buy! 
\ VARIABLE SPEED, 115 VOLTS, 

30 to 160 RPM AC or DC 
\/ MOTOR INCLUDED IN PRICE 


\/ PERMANENTLY LUBRICATED 
MOTOR and GEARS 


\/ ONE YEAR UNCONDITIONAL 
GUARANTEE 


FOOT SWITCH MAINTAINS 


- 





simplifies the most difficult step for 
the novice and speeds up production 
for the professional. 

This optional accessory, CD1, 
means greater enjoyment for the 
amateur by aiding him in precise 
centering of every “throw” $15. 


CONSTANT SPEED, ADJUSTS AT 
A TOUCH, YOUR FOOT DOES NOT 
HAVE TO REMAIN ON CONTROL 
Compact size: 22” x 18” x 914” high 
and light weight: 24 pounds... 
complete, at this price . . $130 
Write for Brochure 


EASTERN ART CRAFT Zo, 


P.O. Box 732 


Abington, Mass. 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 


entry date; WHERE TO GO: at least six 
weeks before opening. 





WHERE TO SHOV 





*national competition 


INDIANA, SOUTH BEND 

May 7—28 

Ninth Annual Ceramics Show, sponsored 
by the South Bend Art Center, is open to 
present and former residents of Indiana 
and Michigan. Media: ceramics and ce- 
ramic sculpture. Fee: $2 for limit of 
three pieces; Jury; Cash awards. Write: 
Mrs. Charles Burns, 620 W. Washington, 
South Bend. 


NEW YORK, UTICA 

July 9—September 3 

New York Crafts—1961 exhibition will 
be held at the Munson—Williams- 
Proctor Institute Museum of Art. The 
jury of selection and awards will include 
Hedy Backlin, Milka Iconomoff and 
Theodore S. Jones. All New York State 
craftsmen may enter, and a prospectus 
may be secured by writing to The York 
State Craftsmen, Chamber of Commerce, 


Ithaca, N. Y. Entry forms are due May 
99 


RHODE ISLAND, PROVIDENCE 
May 22—30 

*Third Annual Rhode Island Art Festi- 
val will feature a craft exhibition with 
four $100 prizes and a separate national 
craft show for jewelry and silver. Entry 
fee: $1 per item; Jury. Write: Rhode 
Island Art Festival, Box 421, Providence. 


VIRGINIA, VIRGINIA BEACH 

July 13—17 

*Sixth Annual Boardwalk Art Show will 
feature work in all media, Substantial 
cash prizes and honorable mention in 
nine categories. Summer membership in 
Virginia Association entitles artists to ex- 
hibit original work in this show. Mail 
applications to: Mrs. Gordon Atwill, 
Mayflower Apartments, Virginia Beach. 


SPECIAL FOR HOBBYISTS 


COLORADO, DENVER 

May 6— 

Eighth Annual Ceramic Exhibit of the 
Rocky Mountain Ceramists Association, 
to be held at the Colorado Grange 
Building, will feature a hobby competi- 
tion. For information write: George Lit- 
trell, Publicity Chairman, 1100 S. Gilpin 
St., Denver 10. 


ILLINOIS, CHICAGO 
August 26—29 
*Show of Shows featuring the National 
Pageant of Ceramics, at the Hotel Sher- 
man. Continuous demonstrations; classes: 
exhibits. $1000 competition open to all 
hobbyists; $500 Sweepstakes Award for 
Best of Show. For information and entry 
forms, write:E. Kane, Box 115, Wil- 
mette, Ill. 


ILLINOIS, ROCK ISLAND 

May 13—14 

*Fourth Annual Mississippi Valley Ce- 
ramic Show at the Masonic Temple will 
feature both professional and hobby ex- 
hibits. The competition is open to every- 
one whose work falls into the outlined 
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categories. For more information, write: 
Fern Branstetter, 1654 W. Lombard St.. 
Davenport, Iowa. 


MASSACHUSETTS, BOSTON 


September 15—17 

Fourth Annual New England Ceramic 
Show, sponsored by the New England 
Chapter, Ceramic League, Inc., will be 
held at Horticultural Hall. Displays, 


demonstrations and amateur competition. 


For information, write Paul Anderson, 
Show Director, 65 Middle St., Woburn, 
Mass. 


MICHIGAN, DETROIT 


May 4—7 

*Ceramic National Trade Show and 
Workshop, at Cobo Hall, will feature 
amateur competitions in all major cate- 
gories of ceramic work, as well as demon- 
strations by leading authorities. For in- 
formation concerning show entry, write: 
Arthur E. Higgs, 332 Schearer Bldg., Bay 
City, Mich. 


NEW JERSEY, ASBURY PARK 
May 18—21 


*Ninth Annual Eastern Ceramic Show, 
at Convention Hall. “Pageant of Tech- 
niques” will feature free morning dem- 
onstrations by nationally-known ceramic 
artists. For information on the National 
Amateur Exhibit, write: Ceramic Ex- 
positions, Inc., Convention Hall, Asbury 
Park. 


PENNSYLVANIA, PITTSBURGH 


June 8—9 


*“The Ageless Art,” Third Annual Show 
of the Pittsylvania Ceramic Guild of 
Pittsburgh, will be held at the Penn- 
Sheraton Hotel. Competitions open to 
members and non-members; Prizes. 
Write: Mrs. E. L. Kimball, 1441 Berry- 
man Ave., Bethel Park, Penna. 





ARIZONA, TEMPE 

through May 15 
“Designer-Craftsmen U.S.A.” at Arizona 
State University. 


CALIFORNIA, LONG BEACH 

June 4—25 
Ceramics by Robert W. Ramsey, at the 
Long Beach Museum of Art. 


CALIFORNIA, SAN FRANCISCO 
through May 20 
A special exhibition of 18th and 19th 
century Wedgwood ware, at the M. H. 
de Young Museum. 


CALIFORNIA, SANTA ANA 

August 22—September 30 

Stoneware Ceramics by Bernice Huber, 
of Pacific Grove. At the Charles W. 
Bowers Memorial Museum. 


CALIFORNIA, WALNUT CREEK 


May 27—30 
29th Annual Pageant of Arts. 


CONNECTICUT, NEW LONDON 


through May 13 
Prestige Show at the Lyman Allen Mu- 


Continued on Page 34 














“Approved for your Protection’ 


In Popular Use By 
Schools, Studios, 
Potters, Hobbyists, 
Military, Hospitals, etce., 
Throughout The United 
States as a 


BEGINNER'S POTTERY 
WHEEL . . . and 
ELECTRIC DECORATING 
WHEEL 


e Light e Compact e Rugged e Port- 
able ¢ Economical 
— Priced for Schools — to Purchase 
in Quantity !— 





Standard Units As Illustrated $36.90 


SPECIAL DELUXE UNIT 


Contains both the Pottery and Dec- 
orating Heads. 


$48.95 F.O.B. Shipper 


NO C.0.D.’s PLEASE — Calif. 
Res. add 4% Sales Tax — Order 
your VARI WHEEL through your 
Dealer or: 


VIR-TONE 


ENTERPRISES 
P.O. Box 504 Buena Park, Calif. 


— Dealer Inquiries Invited — 




















DRAKENFELD 
CLAYS and GLAZES 
GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other—are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 
CONE 06 White Casting Clay 68203 
. just add water and adjust to proper 
consistency. The slip improves with age. 
CONE 06 White Plastic Clay 68204 
. comes in moist form, ready to use for 
modeling or throwing on a wheel. 
GLAZES 


Cone 06-04 Glaze (Majolica) 
Cone 06-02 Vellum Matt 
Tone 06-02 Matt 


Cone 07-02 Crystalline 
Cone 07-02 Crackle 
Cone 07-02 Fancy Art 


These glazes produce sparkling results—are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire—danger of crazing, shivering, blis- 
tering, pinholing, and crawling are greatly minimized. 


OWN AN ELECTRIC KILN. 


Enjoy the thrilling experi- 
ence of firing your own 
ware. Drakenfeld has a full 
line of electric kilns—floor 
and bench models — front 
loaders and top loaders — 
from which to choose one 
best suited to your particu- 
lar needs. 





WRITE FOR FREE CATALOG. 


Here is complete information on clay bodies, prepared 
glazes, overglaze and underglaze colors, pyrometric cones, 
banding wheels, laboratory mills, electric kilns and pot- 
ter’s wheels. 


B.F. DRAKENFELD & CO., INC. 


45 PARK PLACE, NEW YORK 7, NEW YORK 2 
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Everywhere 
Acclaimed 
by 

Teachers 
and 
Professionals 
for 
Performance 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


* 
only $57.50 


(Shipped complete 
Less Motor) 


* 


Ideal for school, studio, home use ... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 

. . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originaters and Makers of fameus B & I GEM MAKERS” 











THIS SOFT TEXTURED 


Wax Polishing Brush 


FOR WAXED STAIN WARE 


beautiful lustrous finish 








aSSULES 


Buy your Beramic Brushes from these authorized distributors: 


Colorado Ceramic Supply Art-Craft Supplies, Inc. 


1469 York St. 180 N. W. 62nd St., Miami, Fla. 
Denver 6, Colorado within Germaine 
Rainville Ceramics Studio P.O. Box 205, Norfolk, Va. 


19 Vine St., Scotia, N. Y. 
Tari-Tan Ceramic Supply 

962 E. Fulton, Grand Rapids, Mich 
Anderson Ceramic Co. i : : 
608 N. McDuffie St., Anderson, $.C. Mandina's Ceramic Studio 
Carrol-Ann Ceramics 2314.N. and S. Rd., St. Louis 14, Mo 
236 N. Main, Freeport, L. 1., N. Y. Frances Art Products 

Beckers Ceramic Supply Co. 1651 West Woodlawn 

426 Lincoln Way, New Oxford, Pa. San Antonio, Texas 


California Ceramic Supply Waugh's Ceramic Studio 
18711 St. Claire Ave. Route 3, Tomah, Wiseonsin 


Cleveland 10, Ohio Empire State Ceramics 
Ceramic Hobbies 5 Lucy St., Binghamton, N.Y. 
14/2 E. 14th St. Collins Ceramics 

203 Page St., Cary, N.C. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


Terry Johnston Ceramic Studio 
1106 W. Lake Shore Dr. 
Dalton, Georgia 


poe Madly , 


Lyndhurst, N.J. 
Cable address: BERAMIC 


Pioneers the Manufacture of Ceramic Brushes 
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SUMMER WORKSHOPS 





SUMMER WORKSHOPS give you that 
wonderful opportunity to combine vaca- 
tion travel with hobby fun. Whether you 
are tripping east or west or only a 
little ways from home, you'll find a 
workshop in ceramics to give you that 
fresh inspiration. Our list to date: 





CALIFORNIA, GUERNEVILLE 

June 26—August 25 

The Pond Farm Pottery offers its 12th 
year of instruction in pottery techniques 
for both beginners and advanced stu- 
dents. Located in the hills 75 miles north 
of San Francisco—an area of beauty and 
unlimited outdoor activity as well as 
ceramic work. Write Marguerite Wilden- 
hain, Pond Farm Pottery. 


CALIFORNIA, LOS ANGELES 

June 19—July 28 

Chouinard Art Institute offers a credit 
course in ceramics covering throwing, 
decorating and firing. Instructor: Otto 
Heino. Write: Director of Admissions, 
Chouinard Art Institute, 743 South 
Grand View St., Los Angeles 57. 


CONNECTICUT, BROOKFIELD 

July 3—September 1 

The Brookfield Craft Center offers two 
3-week courses in ceramics: July 3-21 
with Dean Mullavey, and August 14-Sep- 
tember 1 with Henry Gernhardt. Courses 
cover basic and advanced techniques in 
coils, slabs and the wheel; decorative 
processes, firing and glazing. Write: 
Brookfield Craft Center. 


CONNECTICUT, NEW CANAAN 
June 26—August 22 

Silvermine Guild School of Art plans an 
eight-week course in ceramics, ceramic 
sculpture and mosaics. Instructor: Tauno 
Kauppi. Write: Silvermine Guild School 
of Art, New Canaan. 


D. C., WASHINGTON 

July 3—August 11 

The Art Department of The Catholic 
University of America is offering six- 
week courses in beginning and advanced 
ceramics and metalcraft. Instructors: 
Alexander Giampietro and Rufus Jaco- 
by. Write: Registrar, The Catholic Uni- 
versity of America, Washington 17. 


INDIANA, INDIANAPOLIS 

June 19—August 4 

Amaco Ceramic Workshops are offering 
one and two-week workshops in ceramics 
and metal enameling at the John Herron 
Art School. Graduate and undergraduate 
credit, Instructors: Kenneth E. Smith, 
Justin M. Brady, Knowlton Farr and 
guest demonstrator Karl Martz. For de- 
tails, write: American Art Clay Co., 
4717 West 16th St., Indianapolis 24. 


MAINE, DEER ISLAND 

June 26—August 26 

Haystack Mountain School of Crafts of- 
fers three 3-week sessions covering ele- 
ments and characteristics of clay and 
glazes, hand-building and throwing. In- 
structors: Dan Rhodes, M. C. Richards, 
William Wyman. 
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MEXICO 


July 17—August 18 


Western Illinois University is offering 
art credit for its Mexico field study tour. 
Originating and ending in St. Louis, 
the tour is by modern motor coach and 
will visit Monterrey, San Luis Potosi, 
Guadalajara, Mexico City, Taxco, Puebla 
and Oaxaca. Museums, murals, markets, 
glassmaking, etc. Write: Dr. Gifford C. 
Loomer, Department of Art, Western 
Illinois University, Macomb, Illinois. 


MICHIGAN, EAST LANSING 
June 19—July 26 


Michigan State University is offering 
credit courses in pottery design, glazes, 
and stacking and firing a kiln. Instruc- 
tor: Dr. Irwin A. Whitaker. For details, 
write: Art Department, Kresge Art Cen- 
ter, Michigan State U., East Lansing. 


NEW YORK, ALFRED 

July 3—August 11 
Alfred University Summer School offers 
courses in ceramic design and pottery 
production at the elementary, advanced 
and graduate levels. Instructor in charge: 
T. A. Randall. Write: Fred H. Gertz, 
oe of Summer Sessions, Box 805, 
Alfred. 


NEW YORK, CHAUTAUQUA 

July 10—August 18 

Chautauqua Center of Syracuse Univer- 
sity will hold two three-week sessions: 


July 10—28 and July 31—August 18. 
Instructor: James Achuff of Syracuse 
University. Instruction will cover prob- 


lems and techniques in pottery and cer- 
amic sculpture. Write: Director, Chau- 
tauqua Center of Syracuse University, 
610 E. Fayette St., Syracuse 3, N.Y. 


NEW YORK, NEW YORK 
June 5—July 28 
Craft Students League offers in ceram- 
ics: coil and slab methods, casting, 
throwing on wheel, decorating, carving, 
modeling, underglazes, figurines; ad- 
vanced work in earthenware and stone- 
ware; and enameling. Instructors: Rob- 
erta Leber, Gertrud Englander, Adda 
Husted-Anderson, Mildred Downey and 
Margaret Sussman. For details, write: 
Helen T. Warner, Director, Craft, Stu- 
dents League, 840 Eighth Ave., New 
York 19 


NEW YORK, ROCHESTER 

June 26—August 16 
The School for American Craftsmen is 
offering a five-day intensive workshop 
from June 26—30, and a six-week ses- 
sion from July 6—August 16. Instruction 
will be given at the elementary, advanced 
and graduate levels. Instructor: Hobart 
Cowles. Write: Dr, Robert Pease, Direc- 
tor of Summer Session, Rochester Insti- 
tute of Technology. 


ONTARIO, MUSKOKA 

June 17—September 9 
Muskoka Workshop on Kahshe Lake of- 
fers beginning and advanced classes in 
ceramics, enameling and mosaics. In- 
structors include Tutzi Seguin and Chi- 
zuko Shimano. Write: T. H. Seguin, 43 
Camberwell Rd., Toronto 10. 


Continued on Page 38 





THIS KEY... 














opens the door to New Horizons in 
dramatic textures, exotic colors and 
superb finishes in glazes 


ANNOUNCING 


REWARD’S SECOND GROUP 
OF NEW SIGNATURE GLAZES 
By: Eric Vanderlund 


(Available February 15, 1961, at REWARD 
distributors.) 





GOLDEN MIST SERIES 


EV 10 Nile Green 
EV 11 Starlite 

EV 12 Mocha Gold 
EV 13 Russet Green 
EV 14 Jewel Brown 


A fabulous finish in glaze with a 
filigree of gold or silver making un- 
usual patterns, depending on the con- 
tour of piece on which it is applied. 
Can be used in combination with our 
gloss Antiques or Cameo Matte glaze 
for breathtaking effects. 





LUSTRE SERIES 


EV 50 Midnight Blue 

EV 51 Deep Purple 

EV 52 Sparkling Burgundy 
EV 53 Tidal Green 


Exotic decorator colors, reflecting the 
| snagged of Old World Splendor, 


eep, rich lustre finish. 





ANTIQUE SERIES 


EV 70 Maple Leaf 
EV 71 Moss Green 


The REWARD Signature Antique 
Glazes are superb in color, beautiful 
alone or in combination with other 
glazes. 


Save coupons found on 
glaze bottles 





REMEMBER — For the Key to suc- 
cessful glazing, always specify 
REWARD. Guaranteed to be the most 
complete line of quality controlled 
colors available. 











Reward 


CERAMIC COLOR MFRS., INC. 


1987 Firestone Blvd., Los Angeles 1, Calif 
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CM's Pic of the Month: Stoneware Vase by Leon F. Moburg, ceramics in- 
structor at the University of Redlands in California. The 13-inch wheel-thrown form 
was made from Monmouth clay with hunks of crude iron rust added to achieve the 
iron spotting. The decoration is sgraffito through brushed areas of red iron and cobalt 
slip; the glaze is semi-opaque and waxy. Reduction fired to cone 10. Mr. Moburg’s 
vase is in the permanent collection of the Springfield Art Museum, Springfield, Mo. 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“THICK LUSCIOUS GLAZES AT CONE 04” 


‘ pcmeen unusual glazes are an in- 
triguing contrast to the average 
earthenware glaze. Properly applied 
and carefully fired, these glazes can 
be several times thicker than a nor- 
mal gloss glaze. You can actually see 
down into the thick glaze coating in 
a remarkable way which gives it an 
elusive and mysterious quality that 
most glazes lack. 


Some of these glazes are translu- 
cent enough to be used over slip and 
underglaze painting; others are 
cloudy or opaque. Each one can be 
used as thin as an average glaze if 
you wish but their special quality 
develops only when they are put on 
several times thicker than usual. 


First, spray on a normal coat- 
ing and let it dry. Then, holding the 
spray gun farther away from the 
piece, spray more glaze, letting it 
build up in a pebbly or spongy tex- 
ture. When this spongy texture begins 
to look the least bit wet stop and let 
the coating dry. Continue to spray it 
again and again, letting it dry be- 
tween sprayings. 


This thick spongy coating is very 
fragile and the piece must be handled 
with great care when setting it in the 
kiln. Hold it with one hand inside 
the piece and the other hand under 
the foot. This kind of application 
helps prevent the crawling that often 
results with very thick applications. 


Moderately thick coats can be built 
up by brushing or pouring if done 
carefully with proper intervals be- 
tween coats. If the first coat is too 
wet the next coat will not hold, or if 
the first coat is too dry it will tend to 
pop up in blisters when wet by the 
next coat. You must find the right 
interval between coats by experiment- 
ing. 


This glass-based glaze produces 
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generally alkaline type colors: 


CONE 05-04 THICK GLAZE NO. 


WG 
Hawshaw powdered glass cullet 70% 
Ball Clay 15 
Flint 10 
Feldspar 5 





100% 


Fired to cone 04 it is fairly clear and 
glossy. With less temperature it is 
less glossy and remains cloudy due to 
many minute air bubbles trapped 
within the glaze layer. A moderate 
thickness gives a cool tone to under- 
glaze colors. Very thickly applied and 
fired to cone 05 it has a waxy look- 
ing surface with a pleasing crackle 
pattern. Stain the crackle with India 
ink to make it show clearly, Do not 
handle the piece with bare hands be- 
fore staining because oil from the 
skin may get into the crackle and 
prevent the ink from penetrating 
evenly. 


Adding 1% copper oxide gives it 
a light turquoise blue color. 


If the glaze slip is thickened a bit 
with gum tragacanth this glaze can 
be trailed to good effect on plates or 
the upper slopes of globe-shaped 
forms. Coat the piece either with this 
glaze or a different glaze before trail- 
ing. 


Another composition, somewhat 
more opaque with a slight eggshell 
texture, is this one: 


CONE 05-04 THICK GLAZE NO. 
GOG 

Ferro Frit 3124 35% 

Powdered Glass (Harshaw) 35 





Ball Clay 13 

Feldspar 7 

Flint 10 
100% 


The following composition can be 
built up into a relief decoration 


modelled by superimposing many 
brush strokes; coat laid upon coat 
until the desired height is achieved. A 
raised decoration also can be slip- 
trailed. 


CONE 04 THICK WHITE GLOSS 





NO. NR 
Ferro Frit 3110 28% 
P.V. Clay 29 
Ball Clay 10 
Borax 2 
Lead Silicate 7 
Ferro Frit 3304 7 
Talc 12 
Flint 5 
100% 


A colored transparent glaze used over 
the relief gives an attractive appear- 
ance. 


When firing any of these thick coat- 
ings exact temperature control is very 
important. Overfiring even slightly 
may cause them to flow too much. 
You may find it necessary to change 
the proportions in these compositions 
to suit the conditions in your kiln. 
If the glaze repeatedly flows too 
much, increase one of the refractory 
materials a little, such as clay or 
flint or feldspar. To remedy an im- 
mature condition increase the flux 
content slightly. 


In some preliminary tests which we 
have made, the following compositions 
show promise of still different thick 
glaze effects. 


CONE 04 THICK MATT NO. E-3 








Ferro Frit 3124 75% 
Kaolin 25 
100% 
CONE 04 THICK SEMI MATT 
NO. E-9 
Ferro Frit 3428 75% 
Kaolin 25 
100% 
CONE 04 THICK SATIN MATT 
NO. E-10 
Ferro Frit 3386 75% 
Kaolin 25 
100% 


CONE 04 THICK GLAZE NO. E-30 





Ferro Frit 3124 35% 
Ferro Frit 3386 20 
Powdered Glass 20 
Kaolin 25 
100% 


You may enjoy experimenting with 
these compositions, blending them to- 
gether or varying their proportions, to 
develop exciting new glazes of your 
own. 


Continued on Page 36 
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Be a P 
F. CARLTON BALL is 
familiar to CM readers as 
the author of the popular 
“Strictly Stoneware” ser- 
ies. A professor of cer- 
amic art at the University 
of Southern California, 
Mr. Ball reports that 
teaching claims the major 
part of his attention. He 
also makes a large num- 
ber of pots for exhibition. 

Occasionally, Mr. Ball 
finds time to prepare and 
present an instructive ill- 
ustrated feature article 
based on his experiments 
with techniques both old 
and new. Last month he 
showed CM readers how 
to make and use a versa- 
tile ceramic link screen 
that could be rolled up for 
storing or shipping. This 
month he presents another 
version of the screen. 








tural CERAMIC Screens 


Strung like beads on a string, these ceramic pieces 





are combined to form totem-like columns for a 


house or patio screen. 


by F. CARLTON BALL 


HERE are many wonderful possibilities for creating 

unusual ceramic objects. One of the most exciting, 
and still comparatively unexplored, areas of ceramic 
construction is for architectural use, either in homes or in 
public buildings. 

Since most of us would like to incorporate our 
ceramic work into our home surroundings, such a project 
might take the form of a room divider inside the house 
itself or as a screen or space divider on the patio or 
porch. In last month’s article (““A Ceramic Link Screen,” 
April 1961 CGM) I tried to show the use of a single 
ceramic shape repeated many times to form a large 
screen. This month’s project makes use of many varying 
forms worked into a screen, and the result becomes 
almost sculptural in character. 

The basic idea for this construction is a column of 
ceramic shapes threaded on a metal rod. The possibilities 
for constructing these columns are virtually endless. The 
columns themselves may be long or short; they can be 
hung vertically or horizontally; and they can be used 
singly, as free-standing design, or combined into a series 
and placed into a frame. Since the ceramic units are 
strung on a rod, like beads, the design can be changed at 
will to adapt it to many situations; the parts can be large 
or small, or both; and one color can predominate or a 
variety can be used. There simply are no limits to the 
possibilities for the creative craftsman! Ceramic sculptors 
can really let themselves go and make exciting “totem 
pole” compositions using this principle of construction. 
Imaginative potters can invent many wonderful variations 
on this theme. 

The pieces for a screen of this type can be made by 
any method the potter wants to use. I made mine from a 
combination of wheel-thrown and slab-cut sections, but 
all the parts could have been either thrown or hand built. 

To make the screen, start by throwing many cylind- 
ers—large, medium and small in size. If the potter has 
planned his design in advance, he will know approximate- 
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ly just how many cylinders of each size he will need. 
Allow the cylinders to stand until they are slightly firm, 
then recenter each one on the wheel and cut off strips 
with a pointer or needle as the cylinder is revolving. The 
strips can be an inch wide or even wider, depending on 
the weight and design. The strips must be wide enough to 
allow for drilling holes for stringing the units on the metal 
connecting rods. 

When the strips are removed from the cylinders, they 
either are left in the round shape or are bent into new 
shapes needed for the design. Strips can be joined to- 
gether and pieces can be added until the results are quite 
ornate or even fantastic! 

The clay shapes can be placed on pads of news- 
paper for the shaping process and for drying. Layers of 
these can be stacked on top of each other for safer drying 
ard conserving of space. 

Many shapes other than rings may be needed for the 
design. Therefore, it is a good idea to throw a quantity 
of vase, bottle and spherical shapes in different sizes, It 
also is useful to have a number of narrow-sectioned small 
cylinders. You may find that throwing off the hump 
(September 1955, p. 13) is an advantageous method for 
producing these shapes. 

A great many spacers are needed to separate the 
larger ceramic pieces and to fill in spaces. These spacers 
are doughnut- or washer-shaped pieces that can be cut 
from a clay slab (perhaps using a cookie cutter), and 
they should be of various thicknesses to be of maximum 
use, Altogether, a great many pieces of various sizes and 
shapes are needed to make this ceramic screen. 

When the shapes are leather hard, the holes are drill- 
ed for connecting them on the rods. The holes must be 
large enough to allow for shrinkage, glaze and warping. 
When the clay pieces are completely dry, the edges should 
be sanded and sponged for a good finish. Then the pieces 
are bisque fired. 

Please Turn the Page 
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CERAMIC rings are easily made by throwing cylinders on the wheel, 
then cutting sections from the wall with a pointer. 


Matt glazes are best for use in screens. A single color 
could be used, but perhaps five or six related colors would 
be more interesting for a screen of this type. The screen 
in the photograph combines black, white, grey, tan, blue, 
turquoise and three browns. All were fired to cone 10 in a 
reduction firing. 

The pieces were dipped in the glaze. Small pieces 
were glazed by hooking one on each finger of both hands, 
dipping all at once into the glaze, holding a moment or 
two to dry, then setting on the table. The ten-inch 
circles were dipped into a wide shallow pan of glaze. 
Done in this manner, the glazing was accomplished 
rapidly. 

The glazed pieces were stilted on plate pins for the 
firing. These are long triangular refractory pieces that can 
be purchased from suppliers of stilts. The larger rings, 
fired on three pins, did not warp. The use of these pins 
allows the rings to be fully glazed on both sides, and the 
pin scars do not show enough to detract from the glaze 
finish. Buttons and stilts also can be used for this purpose, 
depending on the shape and size of the pieces. 

The most exciting part of making the screen is the 
composition and assembly of the finished parts, The 
connecting rods must be on hand, of course, and of the 
correct length for your screen. The diameter of the rods 
depends on the size of the holes you have made in your 
ceramic components. I used inexpensive milled steel rods, 
3g-inch in diameter. Cold-rolled steel could be used, but 
it is more rigid and more expensive. And in case you have 
been wondering about the possibility of stringing the 
pieces on rope, I can tell you from my experience that 
they will not balance properly. 
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AFTER the rings have been shaped and are leather hard, holes are 
drilled through the clay for stringing on the steel rods. 


To assemble the columns, first fit together the parts 
in small groups. Using a two-foot piece of rod, thread the 
grouping on it and hold it up for observation. After 
making any desired changes, put the end of this short 
rod against the end of a long rod and slide the ceramic 
pieces from one rod to another. Repeat this process until 
the long rod is full. 

There are many ways in which the columns can be 
used. A small loop or hook can be made in one end of the 
metal rod and the other end can be threaded for a washer 
and nut arrangement. After the ceramic pieces are strung 
on the steel rod, the washer and nut are put in place, then 
the whole column can be suspended from a hook over- 
head. The hooks could be attached to a sliding track so 
the whole screen could slide open or closed when desired. 

Another arrangement, for use out of doors, is the 
one illustrated (p. 14) as a free-standing unit. A cement 
block was cast, 32 inches long, 6 inches wide and 5 inches 
high. Spaced 8 inches apart in the block were 3-inch 
holes for the rods. The block was covered with wood, and 
a redwood frame was attached to the box. The top of the 
frame had 34-inch holes, also 8 inches apart, drilled in it. 
The holes, top and bottom, held the steel rods, The 
weight of the concrete held the frame rigid and upright. 

This project, like the one described last month, is a 
good one for a group project. It would be most interesting 
if photographs of finished screens or single columns con- 
structed by groups were sent to Ceramics MonrtuHty for 
future publication. Many potters would like to see them, 
and perhaps people would be inspired to work together 
to make an architectural ornament for their studio, patio, 
or home. ® 
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AN ASSORTMENT of glazed pieces is ready to be arranged and 


strung on a steel rod for the ceramic column. 


CERAMIC components are “composed” on a short 
section of rod before being transferred to the 
long steel rod. 


CLOSE-UP of a section of the finished screen 
shows the varied forms and shapes that make up 
the ceramic columns. 














SHOWTIME 


THE ARGILARTISTS 


of New York 


HE ARGILARTISTS of New York, a recently-estab- 

lished group of professional workers in clay, held an 
exhibit of their work during March at Greenwich House 
Pottery in New York City. The group was founded by 
ceramists seeking a common ground upon which to co- 
operate professionally, intellectually and socially. Opera- 
ting individually from their own studios, the members 
exhibit and sell nationally. 

Because of the individual approach to ceramics by 
each member of the group, the exhibition at Greenwich 
House included a wide variety of both traditional and 
experimental work. Besides the Argilartists whose work 
is pictured here, members include Lois Binetsky, James 
Crumrine, Arthur Floyd, Didier Journeaux, Hui Ka 
Kwong, Louis Leal, Myles Libhart, Don Mavros, Minnie 
Negoro, Jeff Schlanger and Sue Shapiro. 





SLAB CONSTRUCTION by Marilyn Fox utilizes scene of children 
at play as design element in combination with textured areas for its 
mosaic-like effect. 





BIRD-SHAPED DECANTER by Waltraud Wiemers, 
built from wheel-thrown elements, is reminiscent of the 
wood-turned folk crafts of Europe. 





HANGING BOTTLE by Dean Mullavey is slab built 


from dark clay. It has a delicate mishima decoration. 
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1. Kings Blue 2. Sea Blue 3. Baby Blue 27. Pomona Green 31. Chocolate 32. Cocoa 33. Redwood 
S ) af aC 
4. Turquoise 5. Blue Green 6. Lavender 34. Chestnut Brown 37. Suntan 38. Pink Flesh 
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8. Violet 9. Powder Blue 39. Light Flesh 40. Oriental Flesh 41. Orange 
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10. Crimson 11. Ruby Red 12. Deep Rose 42. Light Yellow 43. Lemon Yellow 44. Chartreuse 
13. Rose Pink 14. Baby Pink 15. Coral Pink Cc 45. Golden Yellow 50. Jet Black 51. China White 
16. Salmon Pink 17. Sandalwood 18. Ice Blue Oo 52. Pepper Grey 53. Silver Grey 60. Art Brown | 
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21. Leaf Green 22. Spring Green 23. French Green 61. Art Yellow 62. Art Pink 63. Art Blue 


24. Jade Green 25. Lime 26. Myrtle Green 35. Carnation Pink 64. Art Green 65. Art Seaweed 66. Art Grey 
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301. Antique White 302. Flesh 303. Tawny Flesh 305. Rosetan 304. Angel Pink 309. Soft Yellow 310. Nymph Greagi3. | 


4 (’ " 
a. j \ 


307. Cedar Wood 314. Khaki 306. Silver Teak 312. Dawn Grey 311. Teal Green 308. Dutch Blue 315. Turquoise pel. | 


co ‘ al 3 . “4 
cae 
t 


313. Congo Black 502. Matt Crackle Accent Accent Accent $-17. White S-1. Black #42. 
ee en ‘ 


s “a : * 4 wa 


f Z 4 a 
f ; af 
i 4 4 \ ‘ , 
Z , j os 
‘e ; as 9 er: 
eal . $ oe 


$-4. Light Flesh S-3 Ivory $-13. Leprechaun $-14. Honey Blond §-5. Yellow Rose S-6 Chartreuse S-10. Nile Greme24. 


Bette 3 S 


S-15. African Brown §-12. Navy Blue  $-9. Glacier Blue §-7. Flamingo S-8. Wine Red S-2 Dove Gray S-11, Avocado #53 


*, 
a - 
a # . 
a : a 
i * 
* - oa ee: 
: 3 ee 
. « 
- . as 
oe ; : 
Sys i 
aie and > 
a Oe 


553. Indian Yellow 550. Robin Egg 551. Jasper Green 552. Blue Granite 555. Stone Grey 554. Desert Tan 556. Stone Pinga2) 


sf ATT 
> . 
i 
ae Be 
- P 
7s el = 5 
2 Z : - 


611. Turquoise 615. Pink 614. Brown 616. Black 
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620. White 623. Golden 622. Light Green 621. Sky Blue 625. Pink 624. Brown 626. Black e 
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400. Lustre Green 420. Autumn Green 412. Russet Green 402. Foliage Green 205. Blue Green 641. Imperial Yellow 
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53. Twilight Grey 405. Gunmetal 501. White Crackle 250. Black Gloss 410. Black Lustre 207. Royal Purple 409. Bronze 
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ART GLAZES 


The glazes here for the most part have a 
glossy surface and covers in one shade or anoth- 
er most of the colors available to the ceramist. 
Besides general variation in color from one glaze 
to another, some glazes have variations in color 
within themselves. In these "exotic'’ glazes the 
color variation may be due to formulation of the 
glaze, application or firing conditions. Thus no 
two pieces will ever turn out the same. Glaze 
combinations - the application of different glazes 
over each other - will also produce different non- 
repeatable color variations. Additional interest- 
ing effects and variety are obtained with the 
speckled glazes and also the CRYSTAL glazes 
(No. 701 - 707). 


All of MAYCO'S glazes can be fired at cone 
06 and with the exception of the special bisque 
glazes (DRAGON RED, VIBRANT RED, POPPY 
ORANGE) excellent results are obtained with 
one firing. 


MAYCO'S glazes are homogenized to insure 
smoother, easier application. This is a plus factor 
which enables you to obtain better, more beau- 
tiful ceramics. 





SPECIALTY GLAZES 
MAYCO offers yee a wide variety of inter- 


esting textures which may vary from high gloss 
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COLOR CHART 


AMERICA'S FINEST CERAMIC COLORS 


through the satin matts to coarse surfaces as 
obtained with the FOAMS and HESITATION 
glazes. The HESITATION glazes also give you 
a broken discontinuous surface, and an infinite 
range of color harmony and contrast is available 
by varying the underlying color. 


The SATIN MATTS give a beautiful fine matt 
sheen and as these glazes do not run on firing, 
you can do detailed decoration with them. They 
take china paint and gold nicely as do the 
SATINAS®. The SATINAS are another type of 
matt glaze which are attractive in themselves, 
but also are ideal for Majolica decorating with 
ONE STROKE colors. SATINAS will not change 
the color of ONE STROKE on firing. 


The speckled STONEWARE glazes have a 
lustrous matt finish similar to high fired stone- 
ware, yet you get this beautiful effect at cone 
06 with your standard body. 


Also shown are the interesting ACCENT 
glazes. These glossy, non-flowing glazes can be 
used to make 3-dimensional designs that do not 
flatten out or flow during firing. Use brush, 
"chore boy", squeeze bottle, BROCADE tools, 
etc. 


UNDERGLAZE 


Presented here are fifty beautiful shades of 
AMERICA'S FINEST COLORS. These MAYCO 
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Underglazes are versatile, all-purpose ceramic 
colors and they offer you the easiest way to 
apply color to ceramics. Reliably-dependably- 
you get bright, colorful, brilliant ceramics. You 
don't have to be a ceramic expert or skilled 
artist to use MAYCO. It's homogenized for ex- 
tra smoothness and is ready-to-use. MAYCO can 
be brushed, sprayed, sponged or dipped and it 
will not run, peel or chip on firing. In-between 
colors can be obtained simply by mixing. 





Of all the ways of decorating ceramics, un- 
derglaze colors offer the greatest opportunities 
for using a variety of techniques oan skills. You 
can paint with MAYCO COLORS as you would 
with water colors. You can even do Fre detail 
work and beautiful shading—also try air brush- 
ing, spattering, stippling, mottling, fingerpaint- 
ing, sgraffito or antiquing. An attractive finish 
is polished underglaze. In this case bisque fire 
and leave unglazed. Also for water color effects, 
leave your pieces unglazed. 


A number of different type glazes will give 
you various effects which broaden the scope of 
underglaze decoration. Thus MAYCO No. 100 
or No. 105 CRYSTAL CLEAR will give clear 
brilliant colors, as does MAYCO TRANSPAR- 
ENT CRACKLE. MAYCO MATT TRANSPAR- 
ENT gives a soft pleasing finish and MAYCO 
SHADOW WHITE gives a diffused opaqueness 


which is attractive with medium and dark colors. 


MFG. by MAYCO COLORS 10645 CHANDLER BLVD., NO. HOLLYWOOD, CALIF. 











FLATTENED 
POTS 


An infinite variety of shapes results 
from the imaginative use of a single 
hump mold. 


by RICHARD PEELER 


INCE much pottery is exhibited against a wall and is 
seen from only one side, a pot may be so designed 
that it has a definite front and back. 

The flattened pots shown on these pages were de- 
veloped as the result of necessity, since I was invited to 
exhibit some pottery in a long, narrow, corridor-like gal- 
lery which had a lot of pedestrian traffic. While this loca- 
tion was excellent for the display of paintings, it certainly 
created problems for a pottery exhibit. Anything display- 
ec here had to hug the wall, and this meant that average 
or large size wheel-thrown pieces were out of the ques- 
tion! 

In addition to this restriction, the only display means 
along the wall was a shelf no more than four inches deep. 
This limited the display to small pieces unless I made 
pots flat enough to fit on the narrow shelf and thus hug 
the wall. This was what I decided to do. None of the 
pieces I made was over four inches deep, but the heights 
ranged from nine to twenty inches. Some of the pots were 
designed to hang on the wall itself. 

Like most school ceramic studios, we have an accum- 
ulation of plaster hump molds of various shapes and sizes. 
I experimented with four of these molds, draping them 
with clay slabs and then joining two of these formed slabs 
together to make a flattened, hollow container. Then I 
threw some spouts and stands and added them, in dif- 








Please Turn the Page 





MAY, 1961 23 














ferent ways, to the body forms. I discovered so many 
variations from the use of each hump mold that the pos- 
sibilities were practically limitless. 

This method of pottery making has proved to be 
popular in the classroom. My students at DePauw have 
had considerable success with it, since it requires only a 
normal amount of skill in handling the materials. I some- 
times doubt the validity of assigning much wheel work in 
my situation, as the students’ time is so limited. And 
since I find that most people must practice many months 
before they are able to make the most elementary shapes 
satisfactorily, I frequently question the wisdom of having 
people with limited time spend it at the wheel. With the 
method described and pictured here they can achieve a 
greater degree of success in their first semester. 

1. All of the illustrations are of pieces made from one 
mold that is nine inches square with rounded corners. As 
you can see, the pots look quite different although they all 
are about three and one-half to four inches deep. I have 
made about twenty different pieces from this mold, no 








4 ill PR . : 
1. PLASTER hump mold used in making all of the pots illustrated 
is nine inches square and has rounded corners. 
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two alike, and I feel that I have only begun to explore 
the almost infinite variety of shapes which could be made 
using this one mold as a starting point. 

The method used for making the pots illustrated js 
as follows: First, I generally sketch some ideas until | 
find one that pleases me. In this way, contours and pro- 
portions are roughly established on paper. 

2. I used two wooden sticks as thickness gauges for roll- 
ing out a slab of clay large enough to cover the face of 
the mold. I started out using three-eighths inch slabs, but 
this made the piece heavier than I liked so I finally decid- 
ed on one-quarter inch slabs. Grogged clay works best, I 
found, since it has more wet strength and can take a little 
more abuse. 

3. The one-quarter inch slab of clay was draped snugly 
over the plaster hump mold and trimmed with a pointer 
or fettling knife. I used a heat lamp to speed the stiffen- 
ing of the clay, and in fifteen to twenty minutes I could 
lift the first slab off the mold. It was just stiff enough to 
hold its shape. This process was repeated to form the 


Continued on Page 27 





2. CLAY slabs are rolled to a thickness of one-quarter inch to 
form the two sides of a narrow flattened pot. 
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3. EXCESS clay is trimmed from the slab after it has been draped 4. EDGES of the stiffened clay sections are scored and coated with 
and fitted snugly over the plaster hump mold. slip before they are joined to form a container. 


6. THROWN pedestal and neck, made while slabs stiffened on 
mold, now are ready to be added to parent form. 


5. THE JOINT is knitted together securely by criss-cross marks made 
by wooden modeling tools, then is smoothed. 
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7. ASSEMBLY of the three forms into one begins by trimming neck 
and pedestal to conform to the basic body shape. 











RICHARD PEELER has taught ceramics 
for ten years at all levels: elementary, high 
school, college and adult evening school. He 
now is finishing his third year as ceramics 
instructor at DePauw University at Green- 
castle, Indiana. 

Mr. Peeler studied ceramics and earned 
his M.A. degree at Indiana University under 
Karl Martz. He has exhibited both pottery 
and sculpture in Mid-West exhibitions. In 
addition to teaching and exhibiting, he is in 
charge of the annual DePauw Ceramic Show. 
Many readers will remember Mr. Peeler’s 
first article, “Coil Building A Vase,” which 
appeared in the October 1960 issue. We are 
happy and proud to welcome him once more 
to the pages of CM. 








8. CONTOUR is refined and final changes are made by gently 
tapping clay form with a paddle wrapped with cord. 
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9. DEMONSTRATION form has a textural decoration scratched 


with a nail. Green matt glaze was used in these lines. 


other slab. When two identical pieces were made, they 
were ready to be worked together. 

4. The edges of each piece were scored or roughened 
with a section of comb and some slip was applied to each 
edge to make a better bond. 

5. With both pieces supported vertically on my lap, they 
were joined together with a thumb-shaped wooden tool 
used in a criss-cross manner over the joint. When I was 
certain the pieces were well knitted, I smoothed and 
obscured the joint. I found that it was wise to make a 
hole where the spout was to be located, as this prevented 
the joint from springing open during subsequent work 
on the piece. 

6. Spouts, necks and feet were made while the slabs 
stiffened on the mold, Thus, they were in a proper condi- 
tion to be added to the basic form at this time. 

7. These shapes were trimmed to conform to the body 
section where they were to attach. The edges of both join- 
ing sections were scored where they were to make contact, 
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slip was added, and the pieces were put together. The 
same criss-cross and smoothing methods were used here 
as for the joining of the body sections. 

8. The next step was improving the contour, I feel that 
this is one of the most important parts of the whole 
process, A stick or paddle wrapped with string, cord or 
burlap can be used for this purpose. I let my gaze travel 
around the entire contour of the pot, then I gently tapped 


‘the bumps and irregularities with the paddle until a 


graceful line resulted. 

Some of the pots made by this method have no feet 
on them, and these are intended for hanging on the wall 
by means of leather thongs strung through handles. These 
make interesting wall flasks which, I think, create an 
interesting appearance on contemporary walls. 

The tremendous variety of forms possible by using 
this method should be quite apparent. Once the potter 
begins to work in this way, more and more ideas should 
develop. His only limitation will be his imagination. ® 
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MARC BELLAIRE DEMONSTRATES 


STRIPES 
FOR 
TEXTURE 
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ANDS OR STRIPES usually are considered as basic 

elements of design in the decoration of pottery. How. 
ever, striping can be used for a textural effect if jt js 
handled in a certain manner. ‘The underglaze project pre. 
sented this month by Marc Bellaire makes use of the 
repetition of bands to provide just such a textural back- 
ground for his main design element of brush strokes, 

Marc Bellaire selects a tall, cylindrical vase shape in 
greenware for his demonstration. The piece first is clean- 
ed, then it is centered on the banding wheel. The left hand 
turns the wheel and maintains a fairly slow, constant 
motion by twisting the stem, The brush hand gradually 
moves in until it touches the revolving piece, and the 
well-saturated brush is held in that position to make the 
bands, You must remember to hold the brush stationary 
while the band is made. 

Mr. Bellaire uses a monochromatic color scheme for 
the bands with which he covers the outside surface of 
the vase. Starting with beige underglaze, he applies a 
series of stripes, going around the piece several times to 
build up the color. He leaves space for bands of two 
other colors in between these beige bands. 

The second and third underglaze colors, milk choco- 
late and mahogany, are banded onto the piece. Mr. Bel- 
laire uses a No. 12 watercolor brush for applying the 





1. A TALL vase is centered on the banding wheel and stripes of 
beige underglaze are brushed on the piece as it is revolved. 





2. BANDS of chocolate and mohogany underglaze are brushed in 
a repeating pattern to nearly cover the vase surface. 
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bands. This is a large brush that can be heavily loaded 
with color. He does not completely cover the greenware 
with these bands, but leaves a little of the white back- 
ground exposed. This will add sparkle to the finished 
design. 

The next step in the decoration is to paint very fine 
bands of wax resist emulsion with a liner brush. These 
stripes are placed over the underglaze and are about 
one-quarter inch apart. Later on, when the last under- 
glaze color is applied over this series of fine lines, a tex- 
tured background will result. 

Larger masses of design are painted vertically over 
the banded background. Marc Bellaire uses four equally- 
spaced brush prints of wax from an intermediate-size 
brush. Four of these groupings are made around the 
piece. Between these areas larger brush strokes of wax 
are pulled down the center of the design area. The pur- 
pose of these vertical strokes is to provide design as well 
as to counteract the horizontal feeling of the bands. 

After any excess wax is patted away with a tissue 
and the vase is allowed to dry for a few minutes, the 
shape is held in the hands to complete the design work. 
Cross marks are scratched through the short wax areas 
to form stars. Sgraffito work is finished by making a 
scribble design through the wax and underglaze in the 


3. FINE bands of wax emulsion, about a quarter-inch apart, are 
brushed over the underglaze. A liner brush is used here. 





5. STAR-shaped patterns are scratched through the short wax brush 


areas. Scribble designs will be added to the longer lengths. 
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larger wax areas, This rather unobtrusive design will not 
conflict with flower arrangements used in the vase later 
on. The crumbs of wax and underglaze are wiped off the 
surface with a soft, dry brush and the vase is ready for 
the last step. 

Black underglaze is thinned with water for spinning 
over the completed design. Starting at the top of the 
piece, the color is brushed over the entire outside surface. 
The thinned underglaze goes easily into the sgraffito areas 
and over areas that haven’t been waxed. It may be neces- 
sary to repeat this process several times. In case all the 
sgraffito areas are not covered with the black, it may be 
necessary to apply more underglaze with some vertical 
brush strokes. 

You will notice on the finished design that the large 
design areas of brush strokes are about in the center 
of the vase; however, the largest covering area of the 
stroke is above the half-way mark, and presents an inter- 
esting and balanced decoration. 

After the decorated vase is bisque fired, it is glazed 
with a transparent matt glaze and is again fired. The 
warm colors of the background underglaze glow softly 
through the glaze to provide an attractive setting for 
flower arrangements or simply to make a delightful piece 
for display. ® 





4. BRUSH strokes of wax are painted in alternating patterns of long 
and short vertical lengths to counter the horizontal stripes. 





6. WORK is completed by brushing several coats of thin black 
underglaze over the entire surface to reveal the finished design. 
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KILN-FORMED GLASS 





~GLASS PANELS 


in a Ceramic Light Fixture 


by KAY KINNEY 





The series of articles on kiln-formed 
glass by KAY KINNEY continues thi 
month with step-by-step instruction on 
combining glass with clay to make a 
hanging light fixture. The next article 
will show how to make a wall fixture 
from a single sheet of glass bent over 
the half-cylinder mold. 








ILN-FORMED glass. can be used in many unusual 

and exciting ways. Toa often we tend to think of 
a bent-glass piece as the final end product and thus over- 
look the possibilities of combining it with other materials. 

The lighting fixtures that are discussed and pictured 
this month combine the use of glass with clay, not only 
in the finished product but also for the forming process of 
the glass itself. Use of a clay cylinder is stressed as a 
means for fusing the glass panels in the proper curve to fit 
the fixture for final installation when all of the 
forming and decorating work is done, Construction of 
the clay cylinders, whether cast, hand built or thrown, 
has been well covered in the pages of CErRAMICS 
MonTHLyY, and these step-by-step procedures are omitted 
here except in reference to their utilization as an ad- 
junct of glass. 

Photo 1 shows three clay cylinders. These may be 
thrown or cast from a plaster mold. The cylinder in the 
upright position is the original greenware casting; it will 
be used for the second project which will appear in the 
next issue. 

Another cylinder has been split in half lengthwise, 
resulting in two half sections. These have been drilled 
with a 1/16-inch drill at planned intervals to provide 
air vents and thus prevent the possibility of trapped air 
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between the glass panels and the clay forms. The two 
halves then were bisque fired at cone 06, and_ subse- 
quently were coated with a separator to prevent the glass 
from fusing to the clay. (The separator was discussed 
in the March article on “Chunk Flint Glass” and in 
earlier articles in this series. 

The third identical cylinder was carefully planned 
for the insertion of four vertical panels of glass, and 
openings were cut in the greenware in staggered positions 
to receive them. All of the openings are 1-7/16 inches 
wide, but the lengths vary. The proportion of the panel 
dimensions depends on the measurements of the cylinder 
which ultimately is to become the light fixture, Since 
it is difficult to exactly figure the shrinkage of the cylin- 
der, depending as this does on the kind of clay or slip 
used and the thickness of the wall, the cylinder is given 
a very soft bisque firing, at cone 018, so that the openings 
can be enlarged if necessary after the glass panels are 
fired and fitted. 

Photo 2 shows a cutting diagram for the glass, Glass 
is needed in two sizes for each panel. The wider strips 
are made 1/4 inch larger than the openings in the green- 
ware fixture. This marginal allowance provides a lip 
which later will be installed against the inner wall of the 
fixture. The narrower strips are cut the exact width and 
length of the openings; two identical oblongs are needed 
for each panel. The corners of each piece of glass are 
removed with nippers, since straight edges are more apt 
to remain true during the firing if sharp corners are 
eliminated, 

Photo 3 shows a free-form linear design being 
painted on one of the smaller glass blanks with translu- 
cent black ceramic underglaze. The design may be 
planned on paper first, particularly in case the exact 
pattern is to be reproduced on several panels. A more 
spontaneous design may be achieved by the “doodling” 
technique. Quick-drying underglaze may be fired without 
any pre-burning since it emits no fumes that might dis- 
color the glass. 
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Photo + shows how three of the glass oblongs are 
combined to form a glass panel for the lamp. The deco- 
rated oblong is adhered to the larger panel with a glue 
which will leave no residue between the blanks after the 
firing. ‘The remaining oblong is glued on top of the deco- 
rated glass, thus furnishing an upper protective thick- 
ness of glass for the underglaze design. The two top 
layers or thicknesses of glass ultimately will project through 
the opening in the clay fixture, while the larger lowe1 
panel remains on the inside of the clay shell to anchor 
nin position. 

Photo 5 shows a unit of glass, consisting of the three 
oblongs, being placed exactly on the center of the bisqued 
half cylinder. This placement is important, for if it is 
even slightly askew the fired panel will not fit the inne1 
wall of the fixture. The unit may be glued to the clay 
mold with a tiny spot of glue at the center of each end. 
This avoids any shifting of the glass when the cylinder is 
placed in the kiln. 

Photo 6 shows the fired glass panels, two of them 
still positioned on the half cylinder mold and two on the 
table surface. Colors are red, yellow, green and turquoise, 
each with a different but coordinated underglaze design 
For the purpose ol photographic clarity colorless window 
glass was selected for demonstration purposes; the actual 
fired glass for the panels was stained glass. This provides 
the greatest depth of color for the best illumination. 

Che procedure for finishing the lamp is as follows: 
Phe clay fixture is glazed on the inside with a transparent 
glaze to provide a maximum of reflected light. The out- 
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side is glazed with a black matt or satin as this will em- 
phasize the jewel-like colors of the glass, The firing tem- 
perature will, of course, depend on the type of clay and 
glaze being used. 

After the fixture is glaze fired, the thickness of the 
clay walls surrounding the openings is coated with glass 
flux, and the glass units are glued to the inside of the 
fixture. The glue is applied to the surface of the “lip” 
surrounding the design. The smaller fused sections of 
each unit protrude through the openings and rest on the 
walls of the fixture. 

The complete fixture is fired to cone 018, this de- 
gree of heat being sufficient to bond the glass to the clay 
fixture. The light socket and metal rod to contain the 
electric cord are mounted through the hole drilled in the 
top of the fixture before it was fired. 

Although underglaze was selected as being the best 
contrast for a lighted design, the panels could be decor- 
ated by other techniques such as jeweling, laminated 
mica flakes, ete. 

A photograph of this fired fixture will appear with 
the second part of this article in the June issue. The ma- 
terial then will make use of the half cylinders again, but 
for a wall fixture contrived from a single large panel 
of sheet glass bent over the mold. A different technique 
for decorating the glass also will be featured. 

Credit for this idea is accorded to Jeanne Adams, 
of Vashon, Washington. She uses clay roof tiles for the 
forms on which the glass panels are bent, and mounts the 
panels in copper cylinders instead of clay. ® 
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ENAMELED 
BRANCH VASES 


by KATHE BERL 


O BUSY is city life that only yes- 
terday, when a photographer at 
my studio decided to take his pictures 
outside, did I notice the first sure 
sign of spring. The buds were really 
out, and not just at the florist shops! 
There were yellow blossoms all over 
the forsythia branches. So now I feel 
that I must give you more on vases, 
but this time the vases must be heavy 
enough to hold branches. 
One such vase can be made from 
a single piece of copper pipe, and it 
may be as large as you can fire in 
your kiln. The second vase can be 
made from several pieces of the cop- 
per pipe, and thus can be as tall as 
you want. The only limit here is 
that the vase must not be too high 
for its diameter if it is to balance 
properly. 

The first vase is the more conven- 
tional flower container. Select cop- 
per pipe of the diameter you want 
and have a piece cut according to 
the dimensions of your kiln’s firing 
chamber. You can plan to fire the 
piece either in the standing position 
or on its side on a firing rack such as 
I have described in earlier articles. 

In addition to the piece of pipe 
you will need a bottom for the vase. 
To make this, fashion a disk from 
18-gauge copper that fits exactly in- 
side the pipe or tubing. Hard solder 
this disk in the pipe, about half an 
inch from the end of the tubing, and 
the construction work is finished. 

Next, enamel the piece inside and 
out either by sifting or by dipping it 
in slush enamel in the method de- 
scribed in last month’s column. If you 
are lazy or not a master of counter 
enameling, be sure to cover the 
soldered seam with rouge paste or 
clay before firing; otherwise, the 
soldering might run away during this 
procedure and leave you with a bot- 
tomless vase. The vase may be con- 


32 


finished at this 
more enameling might be done over 


sidered 


stage, or 


this first coating. 

The famous Japanese flower ar- 
rangements very often are done in 
bamboo containers made up of several 
segments of that plant. Each segment 
holds water, and holes are cut in the 
sides of these compartments to hold 
the flowers. The second vase I want 
to describe is closely related to the 
Japanese bamboo vase. 

Take several pieces of copper pipe 
or tube of the same diameter, and 
no longer than eight inches and no 
shorter than four, Solder a bottom to 
each section, as described for the first 
vase. About one inch from the top of 
each unit cut one or more holes with 
a jig saw. Do not cut holes in the top 
section, however. Now, enamel the 
individual vases. 

To make a single tall vase from these 











ws 


small ones, take sheet brass or silver 
and trace on it the diameter of the vase 
section. Cut out the resulting circle 
and inside it cut out another circle 
so that you have a doughnut shape. 
To the outside of this, solder a half- 
inch brass or silver band so that the 
ring is in the middle of the strip. If 
the finished vase is to be a very high 
one, these bands should be wider to 
balance the vase. Make a band for 
the joint between each two segments 
of the completed vase. 

To assemble the vase, place one of 
these joints on top of the bottom seg- 
ment. It should fit perfectly—neithet 
too loosely not too tightly. Place the 
next vase segment on top of this and 
in the band; add another joint and so 
forth until you reach the top. 

When in use and arranged well 
with flowers, this vase will make a 
floral column for your pleasure. ® 
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LONG BEACH EXHIBITION 


Maurice P. Morales’ thrown bisque plant- 
er was an award winner in the Ninth An- 
nual Exhibition of the Long Beach Mu- 
seum of Art. Ceramic work by Larry 
Shep, Roland Shutt and Ward Youry 
also was accepted for exhibit. Due to the 
continued growth of this annual show and 
community, Museum 
Director Jerome A. Donson hopes next 
year to extend the geographical limita- 
tions and sponsor a Southern California 
exhibition, 


its support by the 


ONE-MAN SHOW BY BALL 
“Nature Inspires Texture’ was the 
theme of a one-man show of pottery by 
F. Carlton Ball during December and Jan- 
uary. Exhibited at the Doris Birkland 
Studio, Monterey, California, and within a 


few feet of the surf and rocky coast, an 
ideal setting was provided for the garden 


textured vases and _ bottles, all 
inspired by some textural aspect of nature. 
Approximately 200 delegates from the Pa- 
cific Arts Conference being held at Asilo- 
mar previewed this show, Many CM read- 
ers will recall Mr. Ball’s article, “Nature 
Inspires Texture,” from the October 1959 
issue 


lanterns, 


WESTERN NEW YORK SHOW 

The annual competitive show of the 
Western Chapter of the New York State 
Ceramic Association will be held June 10 
and 11 in the Museum of Science, Hum- 
boldt Park, Buffalo. Chairman of the show 
is Mrs. E. Bogold; publicity chairman is 
William E. Dollman. 
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NEW OFFICERS ELECTED 
Lloyd Kingsbury was elected president 
of the Washington State Ceramic As- 
sociation at a recent meeting of the group. 
The new president is pictured accepting 





the gavel from retiring president Harry 
Collman. Mr. Collman has served in this 
capacity for five years, and now will act 
as show chairman. Other officers elected 
were Vivian Hausle, vice president; Del 
Buckingham, secretary; and Peggy Shep- 
pard, treasurer. Trustees are Jack Lange- 
loh, Belle Nielson, Clark Fulke and Earl 
Eagles. 


CHICAGO LIBRARY EXHIBIT 


Six Chicago artists and craftsmen who 
had their first Art Department showing 
at the Chicago Public Library just ten 
years ago, were featured again during the 
month of March in a show called “Ten 
Years Later.’ Among those whose work 
was featured was Barbara Fagen, Art 
Director of the Illini Ceramic Service and 
instructor in mosaic art at Downers Grove 





Adult School. 
tures and mosaics was the 
cian” (pictured). Most of Mrs. Fagen’s 
work is red clay with white slip painting. 


Among her ceramic sculp- 


“Pink Musi- 


Continued on Page 38 








REMEMBER! 


THE CERAMICS NATIONAL 
TRADE SHOW AND WORKSHOP 


May 4-5-6-7 


Cobo Hall Detroit 











SUMMER SESSION 


WORKSHOPS 
JUNE 19th @ JULY 29th 


University of Southern California 
Los Angeles 7, California 


®@ Beginning and Advanced Pottery 
@ Advanced Studio Practice 
®@ Graduate Work in Pottery, 
leading to an M.F.A. Degree 
Classes will be held 


Mon., Tues., Wed., Thurs. 
2:00 to 4:00 P.M. 


A night class will be held 
Tues. and Thurs. 
7:00 to 10:00 P.M. 


All classes taught by 
F. CARLTON BALL 





CKINGSPIN Bt @ pela Ba 3 
TURNTABLE 


MODEL T 12 $6.95 

@ A 12-inch wheel for the price of an 8- 
inch. Made of KINOLITE—laiest sinktop 
material used in newest homes. Heavy Kinalloy 
round base. Just the thing to use on those lace 
dolls. SEE YOUR DEALER OR DISTRIBUTOR—OR WRITE 
GILMOUR CAMPBELL 
DETROIT 13, MICHIGAN 






—— 
14258 MAIDEN 





The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 


Write for PREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestine, Ohio 
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CPR Ens 
a 
SO co 
CATALOG)... °°" 
CATALOG 
Send for Your Copy—50c pp in U.S. 


OHIO CERAMIC SUPPLY 


DEPT. CM, BOX 134, KENT, OHIO 
13] 1} 


CREEK-TURN 
eo} I. 4 ET Le) Bb)’ 











Catalog $1.00 
BE A DEALER 
Rt. 38, HAINESPORT, N. J. 
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Cherub Molds 
for alt plaques 





#2086 TIMMIE 24 Ibs., 12” high $12.50 





#2087 TAMMIE 25 |bs., 12” high $12.50 








Five percent packing charge 
FOB, Inglewood, Calif. 


WRITE FOR NEW CATALOG 


Willoughby 
Studio Inc. 


407 E. FLORENCE AVE. 
INGLEWOOD, CALIFORNIA 








Please Mention CM 
when writing our advertisers 





JACK D. WOLFE CO., INC. 
724 Meeker Ave. 
Brooklyn 22, N. Y. 
Tel: Evergreen 7-3604 
A Complete Line of: 
CERAMIC MATERIALS and EQUIPMENT. 
Sculpture, Mosaics and 
Copper Enameling Supplies . . . 


We manufacture our own line of Clay 
Bodies, Glazes, Wheels, Tools, Etc. 


Our Aim is: QUALITY & SERVICE 
Write for our 64-page catalog - 35c 
Dealers and Distributors Invited 
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Itinerary 


Continued from Page 9 
seum features work by members of the 


Society of Connecticut Craftsmen 


FLORIDA, MIAMI 

May 13—28 

“Design Derby,’ sponsored by the De- 
signers and Decorators Guild of South 


Florida, at the Hialeah Race Track. 
GEORGIA, ATLANTA 


May 4—5 
Seventh Annual Show of the Georgia 
State Hobby Association, at the Ida 


Williams Buckhead Library 


INDIANA, SOUTH BEND 
May 7—28 

9th Michiana Region Ceramics Exhibi- 
tion, at the South Bend Art Center 


KANSAS, WICHITA 
through May 22 
16th Annual National Decorative Arts 
Ceramics Exhibition includes ceramics, 
mosaics and enamels. At the Wichita Art 
Association. 


LOUISIANA, MANY 
June 3—4 

First Annual Arts and 
sponsored by Louisiana 
Hodges Gardens 


Crafts Festival, 
Artists, Inc., at 


MAINE, PORTLAND 

through May 7 

“Contemporary Maine Crafts,” at the 
Portland Museum of Art 


MASSACHUSETTS, AMHERST 
through May 10 

“Contemporary American Glass,” Smith 
sonian Traveling Exhibition, at the Un 
versity of Massachusetts 


MASSACHUSETTS, WORCESTER 

through May 22 
“Massachusetts Crafts Today 
the Craft Center 


1961 it 


NEW JERSEY, NEWARK 

May 5—-June 11 

“Work by New Jersey Artists 
sculpture. At the 


includes 


New irk 


mosak and 


Museum 


NEW YORK, NEW YORK 
through May 14 

Pottery by James and Philip Secrest, at 
the Museum of Contemporary Crafts 


NEW YORK, NEW YORK 
through May 14 
“Modern Mosaics 
lated by the 
Arts, at the 
Crafts 


of Ravenna,” circu- 
American Federation of 
Museum of Contemporary 


NEW YORK, STONY BROOK 
June 10-24 

Long Island Craftsmen’s Guild, in co- 
operation with the Suffolk Museum, 
presents a craft show at the Grist Mill 


OHIO, 

through 
Pottery by 
Cleveland 


CLEVELAND 

May 5 

Toshiko Takaezu, at the 
Institute of Art 


OHIO, CLEVELAND 
May 10—June 11 

43rd Annual May Show is a juried show 
of the work of artists and craftsmen in 
Cleveland and the Western Reserve. At 
the Cleveland Museum of Art 


Continued on Page 35 








VALUABLE 
BOOKS 


for the student 
of ceramics 


HANIWA: the Clay Sculpture 

of Protohistoric Japan 
by FUMIO MIKI, translated by 
ROY ANDREW MILLER. This 
handsome volume, with instructive 
and extremely readable text, with 
92 plates, 12 in full color, is a 
splendid study of these charming 
and expressive clay grave figures 
of ancient Japan. $8.75 


JAPANESE CERAMICS 
by ROY ANDREW MILLER, after 
the Japanese text by Okuda, Ko- 
yama and Hayashita, with 105 
illustrations, 19 in color, by famous 
Japanese photographers, leads the 
reader through her accomplish- 
ments in the ceramics arts from 
earliest times to the present. 
$12.50 


At Your Bookstore Or 
Postpaid From 


CHARLES E. TUTTLE CO., inc 


RUTLAND 5, VERMONT 








FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Fiow 
Glazes — Mack China paints — 


Brushes — Tools, etc. 








113 49th St. So. St. Petersburg 7, Florida 





WRITE FOR FREE LITERATURE 
QUALITY CERAMIC PRODUCTS 


Stains Kilns 


Glaze: 


Monuvlactured by 


NORRIS LABS. 


IRVING BLVD., DALLAS 7, TEXAS 


2154 











MOSAICS 
COPPER ENAMELING 


* Huge Stecks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 


LLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 
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e POTTERS 
e SCULPTORS 
e HOBBYISTS 


Tools for Every Need 


Wood Tools of Imported Boxwood 
Wire, Sgraffito, Clean-Up Tools 


Superior Quality 


BROCHURE SENT ON REQUEST 


The 
Double “B" Wood 


Novelties—Mfr. 


5526 Alhambra Ave., Los Angeles 32, Calif. 








BUY BUELL KILN KITS 


and build your own at low cost 
Easily assembled at home. Safe, efficient, low 
operating cost. Plug into any 110-v double 
wall outlet. For porcelain, potte china 

inting. 3 new kilns added this fall. Write 
or litercture and ‘Questions and Answers 
on Kiln Building." 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. ... LI 2-4298 
“Every Potter's Dream His Own Kiln" 











Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 
Phone MAyfair 6-6003 











Contact Trinity — 
for Superior 
CERAMIC and 
PORCELAIN CLAYS 


Distributor for 
REWARD PRODUCTS 





ta 


9016 Diplomacy Row Dallas 35, Texas 
Telephone Fl 7-615] 
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Continued from Page 34 


OHIO, TOLEDO 

May 14——June 11 
“Art Treasures of Thailand,’ at the 
Toledo Museum of Art. This show was 
featured in the March 1961 issue of CM. 


OHIO, TOLEDO 

May 7-—28 
13rd Annual Toledo Area Arts Exhibi- 
tion, at the Toledo Museum of Art. 


ONTARIO, TORONTO 
through May 7 
“Fourth Annual Canadian Ceramics Ex- 
hibition,” sponsored by the Canadian 
Guild of Potters, the Potter’s Club of 
Montreal, the Canadian Handicraft 
Guild and the British Columbia Potter's 
Club. At the Royal Ontario Museum. 


OREGON, PORTLAND 

May 13——June 11 

Ninth Biennial Exhibition of Northwest 
Ceramics, at the Oregon Ceramic Studio. 


PENNSYLVANIA, ALLENTOWN 

May 1—31 
“Enamels,”’ Smithsonian Institution Trav- 
eling Exhibition, at the Allentown Art 
Museum. 


PENNSYLVANIA, WILLIAMSPORT 

through May 7 
Arts Festival, sponsored by the Williams- 
port Chamber of Commerce, includes all 
crafts. Craft demonstrations and special 
exhibits will continue all week. A special 
Crafts Day, May 3, will include pottery 
demonstrations by Bob Stafford and lec- 
tures by Mrs. Aileen O. Webb. At Ly- 
coming College. 


TENNESSEE, MEMPHIS 

May 5—28 

Second Biennial Mississippi River Crafts 
Show includes ceramics, enamel and 
glass. At the Brooks Memorial Art 
Gallery. 


TEXAS, DALLAS 

through May 14 
2Iist Ceramic National, sponsored by 
the Everson Museum of Art, at the Dal- 
las Museum of Fine Arts. 

WASHINGTON, SEATTLE 

May 6——June 4 
18th century European and Continental 
Porcelain—the Mrs. Henry C, Isaacson 
Collection. At the Seattle Art Museum. 
WASHINGTON, SEATTLE 

through May 10 
Ninth Annual Northwest Craftsmen’s Ex- 
hibition, at the Henry Gallery of the 
University of Washington. 


WEST VIRGINIA, HUNTINGTON 
through May 28 

Ninth Annual Exhibition of artists of 
West Virginia, Ohio and Kentucky in- 
cludes crafts. At the Huntington Gal- 
leries. 


ATTENTION 


ling coon CER CERAMICS MICS: MONTH 


basis. Waite o Cirevlation Dept. 
Ceramics Monthly 4175 N. High 
Columbus, Ohio 











SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for... 





¢ VARIABLE-SPEED ELECTRIC 
e POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 


Two years of field test- 
ing insure you delightful 
new freedom from me- $1 9? 
chanics. Permanently 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 


Sleutt «Son 


2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 


(Manufacturers of Skutt Electric Kilns) 














T T 
JEAN LEONARD CERAMICS 
96-21 Corona Ave. Corona, L. I., N. Y. 
Vholesale - Retail 
Glossmatic—Tru-F yre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
I'ry our Magic Glaze Binder, makes a gal. 50c. 
Distributor for Pee-Wee Sprayers, $3.95. 
All items plus postage Catalog 25c. 








Please Mention CM 
when writing our advertisers 








ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn’s Stains — 
Perma-stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 























WILL REMOVE 


© FIRED GOLD 

© PURPLE STAINS 

©@ FIRED LUSTRES 

© CHINA PAINTS 

® MOTHER OF PEARL 
© FIRED PLATINUM 
© FIRED PALLADIUM 


(ASK YOUR DEALER FOR GOLD-OFF 








MANUFACTURED BY 
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NEW 


Our No. 6 
Ceramic Catalog 


COVERING 


* CERAMIC SUPPLIES 
AND EQUIPMENT 


* COPPER ENAMELING 
* MOSAIC TILE 


FOR YOUR COPY 
send 50c refunded on first order 


Schools and Institutions Free 


Van Howe 


Ceramic Supply 
1185 S. Cherokee, Denver 23, Colo. 








ILLUSTRATED CATALOG 


of Molds and Patterns. Included ef ne extra 
cost — many pages of How-te-deo-it ideas. 
Send $1.00 today! 

INC. 


BEE BASCH DESIGNS, 
70 Pine & First Sts., Englewood, Fie. 











KEMPER TOOLS 


Kemper Lace Tool __-__- @ 75e 
Kemper Clean-Up Tool 
er @ 75e 
Kemper Twin-Line 
I eiticrtiascnsasiniinci @ 75e 


Flower Cutters in numerous sizes and pat- 
terns, etc. 


Please ask your dealer for these 
and other Kemper Tools. Write for 
FREE catalogue to: 


KEMPER MFG. CO. 


P.O. Box 545, Chino, Calif. 











Ceramics-Mosaic 
Copper Enameling 


Your compiete source of materials 
equipment. Fully illustrated 
#6 INSTRUCTIVE CATALOG 


FREE if requested on school letterhead 

by staff, others 50c. 

Ask for school discounts 

TEPPING STUDIO SUPPLY co. 
professional staff 


3517 Riverside Dr. Dayton 5 Ohio | 








Letters 


Continued from Page 7 


scriber to CERAMICS MontTHLY. I wanted 
to subscribe to a magazine on the sub- 
ject of ceramics and I carefully investigat- 
ed magazines other than yours before I 
sent in a subscription. I chose your mag- 
azine because it contained more _infor- 
mation on hand building, which to me is 
the art of self expression. As long as your 
magazine remains as it is I will always 
be looking forward to receiving my next 
copy. 
Brooks E, PEercivAL 
Olympia, Wash. 


WANTS MORE ON GLASS 
# I’m really enjoying my 
MonTHLY. I’m interested in enameling 
and mosaics (actively) and hope to study 
ceramics next summer. Working with glass 
is intriguing, and I’ve done several reli- 
gious panels using stained glass, framed 
and with aluminum foil backing it for 
reflection. But I want to know more about 
this technique 


CERAMICS 


Mrs. L. P. WRENN 
Mount Airy, N.C. 





Earthenware 


Continued from Page 13 


Most frit compositions can be ob- 
tained from only one manufacturer 
but there are a few frit compositions 
from more than one manu- 
facturer and it is convenient to know 
which these are. Comparison of pub- 
lished technical information reveals 
that, although sold under different 
numbers, the compositions of the fol- 
lowing frits are similar enough to be 
substituted interchangeably. 


available 


FERRO HOMMEL PEMCO TAM 
3134 14 or 242 P-54 
3124 90 P-311 
3417 24 or 235 Pb-63 G-24 
3419 33 Pb-83 G-23 
26 P-64 G-26 
25 P-25 
K-3 P-830 


Pemco frit Pb-700 is equivalent to 
lead bisilicate. For lead silicate the 
following substitution can be made: 


Pemco Frit Pb-113 .97 gm. 
Flint .03 gm. 

1.00 gm. 
1.000 gm.=1.00 em. lead. silicate 


Probably Pb-113 could be used alone 
in cases requiring only small 
centages of lead silicate. 

So if you have some of these frits in 
your own studio you can prepare a 
greater variety of glazes. ®@ 


per- 








Contoured Glass 


A New Glass Technique... 
CHUNK FLINT BOWLS 


Simply line a ““Mold-Coated” piece 
of bisque with these  sparklin 
chunks, apply GLASSTAIN® AN 
FIRE TO 1350°F. When cold, the 
glass bowl releases from the bisque. 
Special selection includes chunk flint, 
Mold-Coat (our new separator for 
all types of glass), Turquoise and 
Chartreuse GLASSTAIN,® glue and 


full instructions. 
$4.75 Postpaid (U.S.A. only) 


KAY KINNEY 


725 Broadway Dept. G-5 Laguna Beach, Calif. 








CERAMICS 


FINISHED AND GREENWARE 

Distributor: x Reward ¥& Dobe Glo 
*% Willoughby % Symphony ¥& Kay Kinney 
Glass Molds, Bergen & Marx brushes, also 
tools. Our stocks of all are large and varied 

NO CATALOGS 

SUBURBAN CERAMICS STUDIO 

830 Warren Avenue Downers Grove, Ill 
WO 8-0719 








Miniature Btickers 





1000 $ 7.80 
THE GREEN SHUTTER 2500 12.40 
as52 ELM AVENUE 5000 18.40 
MIDDLETON 10,000 30.40 

~ 25,000 55.75 





ACTUAL SIZE 


Heavy gold or silver foil. Printed in any 
color of ink. Gummed on back. 
Samples on request. 





BUCHER BROTHERS 
725 LEO STREET DAYTON 4, OHIO 











ANDERSON CERAMICS COMPANY 


608 N. McDuffie St., Anderson, S. C. 
Complete Ceramic Supplies 
CATALOGUE—25c Handling Charge 
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Complete Sculptor's Supplies 


ORegon 9-74 


38 EAST 30th ST., NEW YORK 16, N. Y 
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WIRE-CUT CLAY SLABS 


by RICHARD LEDGERWOOD 


N UCH of the drudgery involved 
1 in slab building can be elimi- 
nated by using a method other than 
rolling for producing the clay slabs, It 
is much easier and quicker to cut slabs 
of the desired size and thickness rather 
than to laboriously roll them from a 
lump of clay. 

The basic equipment 
produce cut slabs is the same as for 
rolling, with the exception of the roll- 
ing pin or other device normally used. 
In its place you will need a cutting 
wire, and if you work on the potter’s 
wheel this may be the same wire you 
use to cut pots from the-wheel head. 

The wire should be fairly fine (27 
to 29 gauge), with short pieces of 
dowel stick attached at either end as 
grips. The purpose of these grips is 
to avoid hurting the hands as the 
wire is drawn through the clay. 

It is a good idea to work on a sheet 
of some flexible material to facilitate 
removal and transfer of the complet- 
ed thin slabs without risk of danger. 
You can use a piece of oileloth 
(wrong side up) or even a newspaper, 
but I have found that a stiff sheet 
of so-called oiled stencil paper is 
better. This will not wrinkle. 

Form a loaf or mound of well- 
wedged clay on this paper placed on 
your work table. Into both sides .of 


needed _ to 
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the clay press dowel sticks or other 
uniform strips of wood of the re- 
quired thickness and necessary length. 
This technique will keep the sticks 
firmly in place while you work. 

Next, draw the wire along these 
wooden rails and through the clay 
mound, and you have your first slab 
in a twinkling! Move the loaf of clay 
off the loaf and transfer the slab to 
another place. As soon as you move 
the slab back to the working area, 
you are ready to make another slab 
just as easily. 

You will find many advantages in 
cutting slabs instead of rolling them. 
It is easier to cut slabs of any specific 
size with greater accuracy; more slabs 
can be produced in a shorter period 
of time; and less physical effort is 
required. 

This method of making slabs can 
be used to produce slabs of any size. 
[ noticed that this technique was 
used at the Leach pottery in Corn- 
wall, and even the slabs for the large 
roast platters with juice-tree-and-well 
were cut in this manner. 

If terra cotta or other grogged clay 
is used to make decorative _ tiles, 
hump mold ashtrays or spoonholders, 
the wire drags particles of grog across 
the clay and produces a most at- 
tractive texture. © 


SEND FOR 


the latest 
76-page 


CRAFTOOLS 
CATALOG 


tools and equipment 
for the 
CREATIVE CRAFTS 


CERAMICS 
JEWELRY - METAL CRAFT 
GEM CUTTING 
GRAPHIC ARTS 
BOOKBINDING 
SCULPTURE 


SEND FOR IT NOW — 
IT’S FREE! 








CRAFTOOLS, INC. 


396 Broadway, New York City 13, Dept.cm 











FOR FULL SET OF CATALOGS 
@ Watermount Decals 
@ Molds @ Jewelry Findings 
To cover mailing cost SEND ONLY 50c 


P.O. Box 516-CM 
6th & San Gabriel 
Azusa, California 








Please Mention CM 
when writing our advertisers 





“ACTIVITIES 
IN CERAMICS" 


A text which includes basic instructions 
$1.60 p.d. 


Send for our new free catalogs. 


SEELEY’S Ceramic Service 
9 River St. Oneonta, N.Y. 














FOR THE FIRST TIME 


Molds From 
30 Leading 
7 Companies 


IN ONE CATALOG........... .$1.00 


MIDWES 


722 Southwest Bivd. 


CERAMIC 
CENTER 


Kansas City, Missouri 
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EES LUA LONER ARIES 
SUMMER WORKSHOPS 
ASANTE ATMEL 0 





CERAMICS IN VERMONT at 
Fletcher Farm 


CRAFT SCHOOL 


will _again teach 


Ic Lori 
Fletcher Farm, Ludlow, 


pottery at 
Vermont. Creative study 


1 
week Sessions, 





Mrs. Louise Williams, Director 
Dept. CM, RFD 1, Rochester, N. H. 








THE BROOKFIELD CRAFT CENTER 
Two Courses in Ceramics: 


Instructor: Dean Mullavey, July 3 - July 2! 

Instructor: Henry Gernhardt, Aug. 4- Sept. | 

Slide Lecture: Elsa Schmid on Mosaics, June 10 
Many courses in other crafts — 


Brochure on request 


BROOKFIELD, CONNECTICUT 








MUSKOKA WORKSHOP 


SUMMER SCHOOL OF 
FINE ARTS and CRAFTS 
Situated in Ontario’s lovely Muskoka 
Lakes Resort. Classes by top Canadian 
Artists in: Metal, 
Graphics, Ceramics, Enameling, Mosaics, 


Painting, Jewelry, 


Weaving, Sculpture. 


Beginners and Advanced 
Write for Broch 


43 Camberwell Rd. Toronto, Canada 











Bac Les f I 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents pay 3% sales 
tax). We pay postage. 


1953 
March, April, July, August, October, 
December 

1954 
March, July, August, November, De 
cember 

1955 
June, July, August, September, October, 
November, December 

1956 
February, March, April, May, June, 
July, August, September, October, 
November, December 

1957 
January, April, May, June, July, 


August, October, November, December 
1958 
January, February, March, April, May. 


June, September, October, November, 
December 
1959 
March, September 
1960 
January, June September, October, 
November, December 
1961 
January, March, April 
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CeramActivities 
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TEACHERS AT CHICAGO SHOW 

Among the ceramic teachers who will 
be demonstrating and conducting classes at 
the Show of Shows in Chicago will be 
Marc Bellaire (underglaze), Glen Lukens 
Joseph Young (mosaic Aura 
Magge Head (chil- 
dren’s modeling), Ruth Davenport (sponge 
painting), Hazel Hutchins (jewelry), Mel- 
vina Gentry Lucille Henderson 
Lance McDonald clay 
techniques), Ken Stanelle (drape molds), 
Isabel Podeszwa glazes), Charles West 
underglaze), Maynard Clark (airbrush 
and Stangren (decoration 


(glazes : 


Veenstra (porcelain 


flowers). 


glaze design 


The dates for the show are August 26 
29. It will be held at the Hotel Sherman 
Kane 


To register for classes, write: E 


Box 115, Wilmette, Ill 





Summer Workshops 


Continued fron 


Page I1 


PENNSYLVANIA, PHILADELPHIA 

July 10—August 18 
Philadelphia Museum College of Art 
Summer Session offers a six-week course 
in ceramic sculpture. Instructor: Aureli- 
us Renzetti. For more information, write: 
Office of Admissions, Philadelphia Mu- 
seum College of Art, Philadelphia 2 


QUEBEC, NORTH HATLEY 
June 26—August 26 
The Workshop offers three 


3-week scs- 


sions in pottery, including wheel work 
and glaze calculations. Instructor: Gae- 
tan Beaudin. For information, write: 


The Workshop, Box 181, North Hatley, 


Quebec, Canada 


rTENNESSEE, GATLINBURG 
June 12—July 18 

Craft Workshop in the 
sored by Pi Beta Phi School and _ the 
University of Tennessee. Beginning and 
advanced pottery will be taught by Mrs 
Barbara McDonald, beginning and ad- 
vanced enameling by Miss Helen Wor- 
rall. Write: Craft Workshop, Pi Beta 
Phi Settlement School, Gatlinburg 


Smokies 


spon 


VERMONT, LUDLOW 

July 3—August 25 
Fletcher Farm Craft School offers ceram- 
ics for beginners and advanced students 
in two-week periods: July 17-28 and 
July 31-—-August 11. Instructor: John 
P. Loree. Write: Mrs. Louise Williams, 
Director, R.F.D. #1, Rochester, N.H 


WASHINGTON, LA CONNOR 

June 19—July 28 

Fidalgo Allied Arts is offering six-week 
courses in ceramics, enameling and jewel- 
ry. Instructors: Hilary Moth and Ruth 
Penington. Write: Fidalgo Allied Arts, 
Box 476, La Connor. 


WISCONSIN, MADISON 

August 11 

The University of Wisconsin is schedul- 
ing §8-week courses in beginning and 
advanced ceramics, Instructor: Clyde 
Burt. Write: Dept. of Art and Art Edu- 


cation, University of Wis., Madison 6 
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American Art Clay Company 4 
Anderson Ceramics Co. % 
Art-Craft Supplies, Inc. 35 
B & | Mfg. Co. 10 
Basch, Bee, Designs 36 
Bergen Brush Supplies 10 
Brookfield Craft Center, Inc. 38 
Bucher Brothers 36 
Buell Kilns 35 
Campbell, Gilmour 33 
Ceramichrome 7 
Cerami Corner 7 
Ceramic Expositions, Inc. Cover 3 
Ceramic National Show 33 
Craftools, Inc. 37 
Creek-Turn 33 
Denver Fire Clay Co. Cover 2 
Double “B" Wood Novelties 35 
Drakenfeld & Co. 10 
Duncan's Ceramic Products 5 
Eastern Art Craft Co. 8 
Etchal| Inc. of Missouri 35 
Fletcher Farm Craft School 38 
Francoise Ceramics 34 
House of Ceramics 3 
Illini Ceramic Service 34 
Kemper Mfg. Co. 36 
Kinney, Kay 36 
Klopfenstein, H. B. & Sons 33 
L & L Mfg. Co. Cover 4 
Leonard, Jean, Ceramics 35 
Mayco Colors 19, 20, 21,22 
Midwest Ceramic Center 37 
Muskoka Workshop 38 
Norris Labs 34 
Norwest Novelty Co. 35 
Ohio Ceramic Supply 33 
Orton Ceramic Foundation 8 
Reward in 
Rovin Ceramics 4 
Sculpture House 36 
Seeley's Ceramic Service 37 
Show of Shows, Chicago 6 
Skutt & Sons Wheels 35 
Specialized Ceramics 4 
Suburban Ceramics Studio 36 
Tepping Studio Supply Co. 36 
Thompson, Thomas C., Co. 8 
Trinity Ceramic Supply 35 
Tuttle, Charles E., Publishers 34 
Van Howe Ceramic Supply 36 
Vir-Tone Enterprises 9 
Willoughby Studio, Inc. 34 
Wolfe, Jack D., Co. 34 
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